ULCIMER PLAYER 


—_S|—~ ee 
The Journal for Hammered and Fretted Dulcimer Enthusiasts Vol. 29, No.4 * November 2003— January 2004 —— 


Dinah Ainsley 


1 Si semmmara 
= , 


Meet, 
* Dinah Ainsley 
PUB... 


* Music, Events, Reviews, 
and more... 


Contents 


Dear Readers 1 
Letters To Us 2 
Dulcimer Clubs 3 
News & Notes 4 
Musical Reviews ° Neal Walters 8 
Events 11 
Mountain Dulcimer Tales & Traditions ¢ Ralph Lee Smith 16 
Profile: Dinah Ainsley 21 
The Minori Dulcimer and Autoharp Festival 22 
Profile: Peggy Carter . Beverly Allison _=., 24 
4 Sing We Now of Christmas ¢ Peggy Carter 26 
Patty Fest: An Old-Time Music Festival in Honor of Patty Loomane JeffFedan 28 
Folk Music, Copyright, and the Public Domain ¢ Peter Irvine 30 
Haiku ¢ Gretchen Graft Batz 35 
The Art of Performing ° Steve Schneider 36 
Technical Dulcimer: Unfinished Business ¢ Sam Rizzetta 38 
What's New ¢ Neal Walters 42 
4 Pachelbel’s Purloined Progession ¢ Paul Furnas 45 
Advertiser Index 47 
Unclassifieds 48 
eo he 
aye 

_ pale tod Awl Two Muse Tadd nitoer 

yy Malye 

; } ap 


DULCIMER PLAYERS NEWS 


Volume 29, Number 4 
November 2003—January 2004 
©2003 « All rights reserved 


Madeline MacNeil, Publisher/Editor 
Tabby Finch, Editorial Assistant 
Post Office Box 2164 
Winchester, Virginia 22604 
540/678-1305 
540/678-1151, Fax 
dpn@dpnews.com, E-mail 
On line at: www.dpnews.com 


Columnists 
Technical Dulcimer * Sam Rizzetta 
Mountain Dulcimer History * Ralph Lee Smith 
Hammered Dulcimer History * Paul Gifford 


What’s New/Musical Reviews 
Neal Walters 


The Art of Performing * Steve Schneider 
Profiles * Rosamond Campbell 
a 


Office Management 
Clare Ellis 


Transcriptions 
Ruth Randle 


Design, Typesetting & Production 
Lefkowitz Design, LLC 


Founded in 1975 by Phillip Mason 


The Dulcimer Players News 

is published four times each year. Issues are mailed 
(via 3rd class) to subscribers in mid-January, mid- 
April, mid-July and mid-October. Subscriptions in 
the United States are $22 per year, $42 for two 
years. Canada: $24 per year (Visa, MasterCard, US 
banks or international money orders only). Other 
countries (surface mail): $26 (US funds, US banks 
or international money orders only). Recent back 
issues are usually available. 


| L Dear Readers 


ur teaching articles will continue in upcoming issues of 
Dulcimer Players News. As I work with each one I’m 
reminded of my beginning days with both dulcimers and 
find new insights for my playing today. 

The mountain dulcimer was the first to find me. At the 
time, still affected by the opinions of the piano teacher men- 
tioned in the Editor’s Letter in the spring DPN, I thought I 
didn’t have the talent to understand the dulcimer or use it in 
my musical life. Ralph Lee Smith introduced me to the instru- 
ment, and he refused to give up on me! At first I sang as he 
played wonderful melodies. Ralph kept saying, “The dulcimer 
is an instrument you should play. Why don’t you?” I didn’t 
want to tell him about my “lack of talent,” so I simply said I 
was too busy. 

My supposed busy-ness continued as Ralph and I ap- 
peared at local festivals—I singing and playing the guitar and 
he singing and playing dulcimer. Then on one fateful day 
Ralph said, “You and the dulcimer sound so good together; 
you should learn to play it. Maybe I won’t let you sing with me 
if you don’t play the instrument yourself!” This time it was 
good that Gullible is my middle name; I began playing the dul- 
cimer, and I loved it! Ralph was always there; he’s there today, 
after almost thirty years. Ralph’s sharing of the dulcimer’s 
story and songs encourages me still. He has taught many of us. 

I was playing the hammered dulcimer by the time I met 
Rick Fogel. He was playing music on the streets of Washing- 
ton, D.C., and invited me to play some dulcimer duets with 
him. Don’t ask me why, but I’d always lose a tune halfway 
through with hammers splattering on the strings looking for a 
note. Rick always kept the music going, supporting my efforts 
and never hinting that perhaps it wasn’t a 50-50 duo! His inter- 
est and kindness, along with that of friends like Sam Rizzetta, 
helped me grow with the instrument. 


Fall 2003 = 1 


Then I discovered another teacher: me. Let me introduce 
this concept by telling you about a mountain dulcimer player 
in Texas. She was in a workshop I was teaching a few years 
ago. We had reached the point of sharing musical ideas when 
she spoke up. “You might find this silly, but when I play the 
dulcimer I imagine I’m sitting on a beautiful hillside and let 
the music become part of that beauty.” Silly? She’s a wonder- 
ful teacher who lets her own imagination and curiosity guide 
her music. 

Early in my hammered dulcimer years I'd have trouble 
finding the notes fast enough. I tried to learn the note names 
in some rote fashion, but that was boring and I'd forget them 
as fast as they entered my head. For some unknown reason | 
decided that, instead, I'd tune the dulcimer by fifths. I began 
with all of the D’s, then went a fifth higher to the A’s. Those 
notes were followed by E, B, F#, C#, G#, D#, A# (Bb), F 
C, G—and then I had returned to D. This is officially called 
the Circle Of Fifths, which begins with C. I suppose I began 
with D because there are more of them on the dulcimer. 

What fun! The curiosity in finding all of the notes out- 
weighed the Tuning Duty. Hey, how about tuning in 
fourths—maybe even seconds! Obsession had crept in. I 
went back to my fifths tuning and continue that method 
today after more than twenty years. 

As we continue on the teaching journey in DPN (which 
includes the copyright information in this issue), let us be 
grateful to those who have guided us in our music, and don’t 
forget to include yourself! 


Dulcimerrily, 


Closing dates for the 
February—April 2004 DPN 

(To be mailed to subscribers in 
mid-January) 

Information for News & Notes, 
Letters, Music Exchange, etc: 
November 5th 

Unclassified Ads: Nov. 5th 
Display Ads: Nov. 5th (space 
reservation), Nov. 15th 
(camera-ready copy) 


Ad Prices 

Unclassified Ads: 

45¢ per word. 4 issues paid in 
advance without copy changes: 
20% discount. 


Display Ads: 
1/12 page $35 1/6 page $70 
1/4 page $105 1/3 page $140 
1/2 page $200 Full page $400 
Inside back cover $450 


Outside back cover (4 page) 
$290 


Contact us concerning multiple 
insertion discounts. Advertisers: 
Please be sure to mention which 
kind of dulcimer is featured on 
recordings. 


For inquiries concerning interviews 
and articles, contact us for details and 
a Style sheet. Unsolicited manuscripts 
are welcome. For returns of manu- 


NETWORKING 


scripts, photos, or artwork, please 
enclose a stamped envelope; other- 


eventual fate. The DPN reserves the 
right to edit all manuscripts for length 
and clarity. The opinions expressed 
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Technical Dulcimer Questions 


Sam Rizzetta 


Recordings and Books for Review 
Neal Walters 


Greencastle, PA 17225 


wise DPN is not responsible for their © Dulcimer Players News 
PO Box 2164 


Winchester, VA 22604 


UPS address: 
202 N. Washington Street 
Winchester VA 22601 


therein are not necessarily those of the 


Rizzetta Music 
PO Box 530 
Inwood, WV 25428 


12228 Hollowell Church Road 


A unique collection of 20 
Christmas carols in D-A-A 
and D-A-dd tunings, chosen 
especially for the intermediate 
level mountain dulcimer 
player. Each arrangement has 
been beautifully crafted by 
Larry Conger and includes 
standard musical notation, 
tablature and guitar chords. 
Some capo required. 


Tab Book only -— $7.95 
Book/Demo CD — $15.95 


Please add $1.00 for shipping 


bes Lis Send check or money order to 
Companion CD now available 


CONGERGATION MUSIC 
P.O. Box 131 
Paris, TN 38242-0131 


TNDulciman @ aol.com 


hitp//hbometown.aol.conYTNDulciman 
page! biml 


Nas 


BANJO-MER 


David Schnaufer 
Tull Glazener 
Connie Allen 

Heidi Cerigione 


Doug Thomson 


For information on the CD 
and the Banjo-Mer 
Contact Doug Thomson 


$16.50 


Includes S&H 
Doug Thomson 
8755 La Vine St 
Alta Loma, CA 91701 


doug.thomson2@gte.netf 


Dear DPN 

You asked for stories of great musical kindness. I have just 
received one, not the first from this person. Here’s my story. 

Several decades years ago, when I was a teenager, the ter- 
rible tensions in my competitive and classically dysfunctional 
family drove me away from the serious pursuit of music. A 
talented younger sister absorbed all the music that my family 
had in it, and left no room for anyone else’s expression. 
Nevertheless, over the years, I learned to play hammer dul- 
cimer and several other instruments. I never tried to play for 
others, though. Echoes of my mother’s admonition, “You 
don’t want to compete with your sister,” rang through my 
head and left me mute and fumbling any time I had an audi- 
ence of more than my husband and daughter. It is amazing 
how those early hurts can resonate! I could not conceive of 
playing in public in a way that did not make me feel like an 
awkward and unbeautiful child. 

A couple of years ago, I moved to Alaska’s Kenai 
Peninsula. Like so many before me, I was looking for adven- 
ture and a new start after a divorce. Early on, I met a gui- 
tarist and singer named Mike Morgan. To this community, 
he is Mr. Music. A consummate coach and gentle and 
encouraging teacher, he has helped even the most timid of 
his many students to make music into a vibrant and living 
part of their lives. 

During my first spring in Alaska, I was asked to play the 
hammer dulcimer in a period ensemble put together for a 
Renaissance-themed fundraiser for the local Arts Council. 
Mike, who led the group, gently guided me through the ter- 
ror of my first public performance since my young teen 
years. During subsequent performances at a local coffee 
house, he helped me to finally understand that nearly all lis- 
teners actually consider my playing a gift to them, not an 
unseemly demand for unwilling and undeserved attention. 
He encouraged me to find my own voice, and helped me to 
silence at last the long, sad echoes of my sister’s violin and 
my mother’s barely-disguised disapproval. 

Just now, as I was reading the editorial about people 
whose kindness awakened, or preserved, a love of music and 
of performance, I received a call from Mike. He asked me if 
I could do a 20-minute hammer dulcimer set at a big out- 
door concert he is organizing. He even offered a share of the 
pot if the concert made enough money. (Paid to play? No 
kidding! That would be a first for me.) But the money is a 
very minor consideration. I know that, encouraging as he is, 
Mike would never extend such an invitation to someone he 
didn’t think could do the job. That expression of confidence 
is a great gift, welcoming me at last into the fraternity of 
those who call themselves musicians. Thanks, Mike. 

Louise Heite 

Kenai, Alaska 


Dulcimer Clubs 


“...played with the simplicity 
and grace of an English 
Christmas past.” 


—Ajec Anness, Cambridge England 


BRI pa 5 
Florida North Carolina / =~ 
Mountain Dulcimer Club of Carolina Mountain Dulcimer Players A ¥ 
Brandenton/Sarasota Shirley Ray ; J Psy 
Gail Lewis 104 Walden Drive y-) ~ 


2006 Yale Avenue 
Brandenton FL 34207 


Carrboro NC 27510 
919-929-5359 


Twenty 13th-16th 


941-751-2554 ShirleyRay@aol.com Century tities 

gailewis@aol.com Third Thursdays (MD) Pont 

Ist Tuesdays pein yong 
Washington . . foe peso 

Missouri Three Rivers Dulcimer Society Standard Notation cello and harpsichord. 

The Bootheel Mood Swingers Rebecca Hoffmann oe. 

Madeleine Kirkland 222 Pacific Court $18.00 ; Titles include: Children's 

PO Box 146 Richland WA 99352 Song ot 8 a ee 


Risco MO 63874 
573-396-8576 
maddie1946@yahoo.com 
Meets Saturdays (MD) 


509-627-1770 

rshoffmann@charter.net 

http: www.geocities.com/threerivers 
dulcimersociety 

Saturday mornings 


SILVER CHORDS 


CD only, $15.00 


Please include $2.00 
for shipping 


Thou Little Tiny Child, This 
Endris Night, The Snow Lay 
On the Ground, The Golden 
Carol and others. 


DULCIMER & GIFT SHOP 
103 1/2 E. MAIN STREET 


JONESBOROUGH, TN 37659 
(423) 788-2863 Fax (423) 753-6641 
WWW.SILVERCHORDSDULCIMERS.COM 


LIMBER JACKS 


AND 
HAMMERED DULCIMERS GEE-HAW 


RICK THUM, MASTERWORKS, DuSTyY STRINGS, MCKINNEY WHIMMyY-DIDDLES 
MOUNTAIN DULCIMERS 
MCSPADDEN, MCKINNEY, NEELY, BLACK MOUNTAIN, FOLKCRAFT 
BOWED PSALTERIES 
MASTERWORKS, UNICORN STRINGS, T.K. O'BRIEN'S 
DuJo's 
UNIQUE HAND-CRAFTED 3-STRINGED RHYTHM INSTRUMENT 
CHECK IT OUT ON THE WEBSITE 
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Books, TAPES o® 
AND CD's 


Debbie 
Porter 


CD's featuring Debbie’s incomparable 
vocals and dulcimer. 


Sentimental Journey 
<& A wondertul collection of 
»\ standards supported by 
dulcimer champions 
David Schnaufer, Lee 
Rowe, and Lloyd Wright 
and a range of other instruments 


Also Available: 


Grace is Amazing 
Traditional hymns and spiritual songs 
backed by a range of great musicians. 


a dulcimer for you, Darlin’ 
A collection of old and new love songs. 


fretted dulcimer and vocals 
Tab is available for this recording. 


Teaching Videos 


90 minute videos featuring “bird’s eye 
view” camera angle and tab book. 


Debbie Porter teaches 
Fretted Dulcimer 
(DAD Tuning) 90 min. 
For absolute beginners to novice level, 
11 songs with a jam session at the end 
to give you a chance to use your new 
skills. 
Building Your Repertoire on 
Fretted Dulcimer 
(DAD Tuning) 90 min. 
For Novice to Intermediate level, 20 
tunes and features a jam session with a 
real dulcimer club to help you play 
tunes up to speed. 

CD’s- $15, Tapes- $10, Video with Tab $20. 
Include $3.20 for S/H. All orders shipped Priority Mail. 

Texas residents include 8.25% sales tox. 


Lyrics Mama Musée 
Rt. 6, Box 89B, 


Pittsburgh, TX 75686 
Phone/Fax: (903) 856-2714 


Easy Ordering with toll free number and Visa/MC 
(877) 856-2714 
e-mail orders: lyricsmama@aol.com 


News & 
Notes 


Rainbow Quest is a series of televi- 
sion programs produced by Pete and 
Toshi Seeger and Sholom Rubinstein in 
the early 1960s. The 38 programs reflect 
the diversity of the folk music scene 
world-wide with guests such as Doc 
Watson, the New Lost City Ramblers, 
Donovan, Judy Collins—and dulcimer 
favorites Jean Ritchie (program #5) 
and Richard and Mimi Farina (program 
#16). Visit the website (www.academic- 
micro.com/rainbowquest.htm) and have 
your credit card ready! (Thanks to 
David Moore for telling us about this 
folk music treasure.) 


The Dulcimer Boy is a story of 
William, a young boy who learns to play 
the dulcimer as a respite from abuse by 
his foster family. Originally published in 
1979, Tor Seidler’s book was released 


this summer in a deluxe new edition 
with black-and-while illustrations by 
Brian Selznick. (Thanks to Cindy Funk 
for taking us to the library with her.) 


Mel Bay Publications’ website 
(Melbay.com) includes a Webzine. 
A column called Dulcimer Sessions, 
edited by Lois Hornbostel, has been 
added, and will include articles on both 
hammered and mountain dulcimers. 
The first issue of Dulcimer Sessions, 
currently on the website, features the 
mountain dulcimer in articles on its his- 
tory by Ralph Lee Smith, beginning to 
play by Madeline MacNeil, and a luthi- 
er spotlight on Blue Lion Dulcimers 
(Bob and Janita Baker). 


Dream Castle by Guy George is a collection 
of newly arranged classics and originals on 
hammered dulcimer, including "Pachebel's 
Canon in D", "Jesu, Joy of Man's Desiring", 


"Fanny Poer", and more. 
y 


Guy George adds 


that special touch with his inspiring sax 

work, pennywhistle and unique musicianship 

on the steel drums on several songs on the 

ff CDs below that are available online at 
~ 4 www.GuyGeorge.com/shopping.htm 


Call Guy George at 440-639-0383 
to purchase CDs, workshop and 


performance 


schedule, booking 


information or visit his website 
at www.GuyGeorge.com 
Email: hdggeorge@aol.com 


IN MEMORIAM 


I was privileged to spend a fair bit of time with dul- 
cimer builder Bob Mize, who died on June 11, 2003. I 
first met him many years ago when I began to teach at 
Appalachian State University in Boone, North Carolina. 
He and I had many wonderful conversations about wood, 
building, music, and a host of other topics. 

I visited him several times at his home. When I would 
call him up to say I was coming out his way, his response 
would always be, “Great! We'll go and kill one of the 
neighbor’s chickens!” After arriving, I would go into the 
house and he would announce to Maud, “Well, here he 
is, come to raid my woodpile again.” Touring what he 
called “the woodpile” was really an experience for some- 
one like me. He had several barns and covered piles full 
of amazing boards. I tried to pay him for the wood I got 
but he wouldn’t hear of it. 

When I wanted to build a replica of a large Gaelic 
harp, I asked him where I could find pieces of wood large 
enough. His answer was a short walk to yet another barn. 
He gave me some huge pieces of walnut that had come 
from a tree that was hit by lightening on the Asheville’s 
Biltmore Estate in the 1920s. The piece I made the 
soundbox out of was 5x12x40. 

Bob was a man with a big heart, a generous nature and 
a keen intellect. For those of us who knew him, it was a 
great joy. He will be missed in the dulcimer community, 
but I will especially miss him. 

Ken Bloom 

Pilot Mountain, North Carolina 


Thanks to Lois Hornbostel for the following informa- 
tion. To reach Bob’s family, write to: 

Bob Mize Family 

690 Cross Community Rd. 

Blountville, TN 37617 


There is a website with information about Bob’s life 
and work: http://home.usit.net/~extra/bob.html 


Folk Notes Banj-Mo 
by Dennis DenHartog. 
An old-time banjo sound 


& plays like a mountain 


dulcimer. Call or write: 


Folk Notes Dulcimers 
2329 Curdes Avenue 
Fort Wayne, IN 46805 


260-484-9078 


www.folknotes.com 
DennisD@folknotes.com 


Dulcimer players lost a great friend and supporter 
with the passing of Everet Norman on May 29, 2003. 
Everet was a member of the Prairie Dulcimer Club in 
Bonner Springs, Kansas, and was also instrumental in 
organizing the recently-formed New Century Dulcimer 
Ensemble in Warrensburg, Missouri. Ed. Note: There is 
an article on the New Century Dulcimer Ensemble in the 
summer 2003 DPN. 

Everet became interested in the dulcimer approxi- 
mately fifteen years ago when his wife purchased a moun- 
tain dulcimer at Branson, Missouri. Not knowing any 
other dulcimer players, Everet started playing on his own 
with only two beginning books to guide him. He soon 
developed his own unique fingerpicking style which was a 
perfect accompaniment for his vocals. He preferred the 
DAA tuning, which he referred to as the “mode of the 
gods.” 

Everet, an ordained minister, and his wife, Alta, 
toured the country presenting musical church services. 
Alta played the organ and also accompanied Everet on 
the violin. During these years Everet estimated that they 
presented over 800 church services. Alta passed away in 
1998 and Everet continued as a solo performer. He trav- 
eled extensively, including trips to China, South America, 
and Asia. He also arranged many hymns for the dulcimer. 

Everet always offered encouragement to beginning 
dulcimer players he met on his travels. In the past two 
years he helped over twenty-two people start on the dul- 
cimer. His interest, enthusiasm, and encouragement 
made him a valued member of the dulcimer clubs. 

There is a poem about living your life so that you leave 
“footprints in the sands of time.” Everet Norman left a 
great many footprints. He will be missed. 

Jeannie Foster 

Warrensburg, Missouri 


Ed. Note: Jeannie tells us that Everet said several 
times he did not want any notice in the newspapers when 
he passed away, but he would like something in Dulcimer 
Players News. hope he’s reading this issue as he teaches 
angels to play a new instrument. 


MODERN MOUNTAIN DULCIMER 


simply the best 


LONG-DISTANCE-LEARNING 
Your chance to work with a master teacher 
in your home no matter where you live. 


LONG-DISTANCE-LEARNING, with renowned player and teacher 
Steve Schneider, is designed to facilitate your musical growth through 
* personally tailored hammered dulcimer lessons. You work in your 


pes, and can target any areas of your music that you want to 
P improve. You will receive constructive and valuable feedback, 
pet new ideas, and be given personalized exercises and 


music to practice. 
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~~ o & 


For more details, contact Steve Schneider at 
-888-DULCIMER or LDL@steveschneider.com, 
or visit his website at www.steveschneider.com. 
DEVELOP 


GAIN GREATER 


LEARN HOW TO mn A 


PRACTICE MORE EFFECTIVELY 


Sweet Sounds Dulcimer House 


Hammer Dulcimers, Mountain Dulcimers, 
Pick-N-Sticks, Walkabout Dulcimers, 
Bodhrans, & Crystal Flutes 


* SPEED AND ACCURACY ® YOUR MUSICALITY 


Jim Curley’s 
Mountain Music Shoppe 
11200 Johnson Drive 
Shawnee, Kansas 66203 
(913) 962-9711 


www.mountainmusicshoppe.com 


Dealerships: 

Mc Spadden* 

Rick Thum* 

SongBird* 

MasterWorks* 

Stelling* 

Ome* 

Deering* 

Nechville* 

Bart Reiter* 

Goldtone* 

Wildwood* 

Mike Ramsey* 

Wunder* 

Vega* 

Santa Cruz* Mid-Missouri* 
Bourgeois * National* 
Summit* Gallagher* 
Weber* Martin* 

Alt* and many more! 


Old Time, Bluegrass & Vintage Instruments, 
Accessories, CDs, Cassettes, Books, 
Miscellaneous, Gift Certificates & Lay-A-Ways 


Lessons * Repairs 
Buy * Sell * Trade * Consign 


Private Performances * Solos or Groups 


WINDY RIVER 
CARDBOARD 
DULCIMERS 


Large Selection of Books, Tapes, CD's, Jewelry, 
Accessories, MD soft cases, single & double, 
of our own design, and much more. 


Dark cherry cardboard sound box, 
24-1/4” wood fretboard, standard 
machine heads, very substantial. 
6-1/2 & 13-1/2 frets included. 
Ideal for schools and beginners. 


Barry & Linda Evans 


11129 Hwy 90 West 

Beaumont, Tx 77713 

phone 1-877-860-0848 
or 1-409-866-0848 


www.dulcimerhouse.com 
SSDulcHse@aol.com 


$ 50.00 


(Special prices for schools and 
organizations) 


Handcrafted music holders, music stands, 
and instrument stands. 


Happy Holliday Season from 


Mike & Iris Huddleson 
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Let us help you with your eater inquiries weicome 


WINDY RIVER DULCIMER SHOP 


Hammered Dulcimer needs. 
6622 W. 35th.St. So., Wichita, Ks.67215 
316-524-0997 mhuddleson@aol.com 


P O BOX 493 
BOONEVILLE, MS 38829 
662-728-5448 
forsmith@pbellsouth.net 
www. windyriver.org 


Dandy Duster 


Over 4” static free hog bristles 
set in a wooden handle. Comes 
in a storage tube. 


$18.00 free shipping. Samples 
& disc. available to dealers. 


Cliff's Custom Crafts 
43 York St., Bay City, MI 48708 
989-892-4672 
web: pws.chartermi.net/~cliffscrafts 


Bill Schilling and 
Linda Sigismondi 
lial 


Songs from Canal Days CD $15 
Books with Melodies, Chords, & Lyrics 
Linda’s Feature DAD Tab 
Songs from Canal Days 
Celtic Ballads and Song (& CD) 
Appalachian Ballads and Songs (&CD) 
Christmas Songs (&CD) 
Old Time and Fiddle Tunes (& CD) 
(Books $12, CDs $12) 
Bill's Include DAA or Autoharp Tab 
Dulci-More Public Domain Songbooks 
General (DAA) $30 plus s/h $5 * 
Autoharp $30 plus s/h $5 * 
Vols. 1-6 & Christmas (DAA) $7.50 
s/h $2 (except *) 1st item, $.50 each add'l 
Linda Sigismondi Bill Schilling 
474 Kathy St. 984 Homewood Ave. 
Gallipolis, OH 45631 Salem, OH 44460 
740-446-9244 330-332-4420 
Isigis@zoomnet.net bill@billschilling.org 
Isigis.homestead.com billschilling.org 


Variety, Innovation, Quality, & Value 
.----Since 1974 


FokkcrarU Legeno 


Appalachian Dulcimers Hammer Dulcimers 
12 Solid Wood Models 6 Models 
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Folk Roots 


Appalachian Dulcimers 
9 Solid Wood Models 


S 


Psalteries, Harps, Instrument Kits, Hammer Dulcimer Stands, Books, 
Accessories, Recordings, Builders’ supplies, Bags/Cases, & more! 
E-mail:info@folkcraft.com Browse our web-site: www.folkcraft.com 
P.O. Box 807, Winsted, CT 06098 Order Toll-Free: 800-433-3655 


Visit our Showroom: Corner High & Wheeler Sts., Winsted, Ct. 
Dealer inquiries invited. 


Sue Carpenter 


fingerpicking & more for the mountain dulcimer 


HELIOTROPE BOUQUET CD $15-Cassette $10-Tune Book $12 
Elegant collection of instrumentals 


PATTERNS AND PATCHWORK siInstructional Book $22 


More than a year’s worth of fingerpicking lessons 


DULCIMER STRAPS adjustable w/quick release buckle $12.50 


black, red, wine, blue, green, purple, brown, rainbow 


S&H $2.50 
Add $1 each add'l item 
TX residents add 8.25% sales tax 


New Web Site! www.suecarpenter.net 


2160 Hideaway Lane 
Quinlan, TX 7547 
e-mail: scarpenter@onlineisp.net 


please visit 


Wwww.modernmountaindulcimer.com 


Thanks! 


Musical Reviews 


Neal Walters 


olly McCormack’s new CD, Reds 

and Blues, should be high on 

many people’s shopping lists this 

fall. She gets expert help from 
Kathy Leigh and Tom Arnold, Steve 
Siefert, Jerry Rockwell, Phil Stirgwolt, 
Sonny Stevens, and Janey Robertson, 
but Molly shines through. Molly has 
always been able to make people’s feet 
move but it took her a while to make 
them cry as easily. She’s now fully qual- 
ified in both areas. Tunes include Red 
Rocking Chair, When My Blue Moon 
Turns to Gold Again, Little Birdie, The 
Bluebird Song, and How Can I Keep 
from Singing. 

Many people have been waiting for 
Scott Odena to come out with a new 
CD, and he and Lisa have done a great 
job on Rhythm of the Wind. Starting 
with an elegant version of Primrose 
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. Traditional * Contemporary 


Original © Classical 
¢ Old Time 
© Celtic 


Susan ‘Leump 4 


Waltz they work their way through 
nearly twenty tunes featuring both of 
their dulcimers, Scott’s banjo, guitar 
and mandolin and a vocal or two. Scott 
has won dulcimer playing competitions 
at Glen Rose, Winfield and Mountain 
View and Lisa is a former champ at 
Mountain View as well. Their playing is 
elegant in every respect and they know 
how to play together, making the instru- 
ments seem like one voice. This is a CD 
that I like to listen to in headsets to cap- 
ture all the nuances. In short, this is is a 
really nice album. Titles include Alli- 
wander, Rhythm of the Wind, and 
Beautiful Dreamer. 

It’s always good news when Les Amis 
releases a new recording and Take Me 
to the Time is no exception. Denise 
Guillory anchors the band on both 
mountain and hammered dulcimer and 
does most of the original writing and 
singing as well. Jerry Hess plays guitar 
and drums and contributes a couple of 
really nice vocals. Nancy Baker plays 
bass, Jake Alford adds harmonica and 
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“The ‘Masters of the Mountain Dulcimer’ Series ts the best 
dulcimer showcase that’s ever been done.” David Schnaufer 


A brilliant idea brilliantly executed!” 
Caroline Paton, Folk Legacy Recordings 


Lusic announces the release of 
Masters of the Mountain Dulcimer VOLUME 


percussion, and Pacian Aymé guests on 
violin. I used to think it was the “Cajun” 
influence that made the band sound so 
good but there’s nary a Cajun tune on 
this CD and it still sounds stylistically 
fresh to my ears. Denise has a fine voice 
and her dulcimer playing is superb. She 
contributes four beautiful original com- 
positions that add measurably to the 
overall feel of the CD. This is just plain 
good music. 

Lois Hornbostel’s dulcimer pro- 
grams at both Boone and now Cul- 
lowhee have set a high standard for 
years. Lois’ newest project, Dulcimer 
Celebrations, is a compilation of great 
performances by great players from the 
first few years of the program at its Cul- 
lowhee location. There are nineteen 
cuts featuring Phyllis Gaskins, Howie 
Mitchell, Leo Kretzner, Ron Ewing, 
Jerry Rockwell, Janita Baker, Karen 
Mueller, Ralph Lee Smith, Bill Taylor, 
Jim Miller, The Trantham Family, Ken 
Bloom, Wayne Seymour, Mike Ander- 
son, Flora MacDonald Gammon, Linda 
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Masters oF THE 
Mountain Dulcimer 


Two 


Solo and Ensemble 
lastrumental Selections 
Artists include Five 
National and State @ 
Champions : 


The Russell Cook Edition: A 16-16 fully chromatic instrument with all the trimmings; 
Exquisite tone and absolutely superb craftsmanship! All the options Russell would include if he went to 
the workshop and built one for himself! 


The Ultralight: 16-15 or 16-15c. Our signature instrument - known for its 
amazingly light weight (about | 4 Ibs.), durability and range. 
Just like Russell used to build only better! 


The Full Sized HD: 15-14 with over 3 octave range - known for its big sound in a petite sized 
instrument weighing less than | 2 Ibs. Same tapered soundboard and Rosewood bridges 
as the larger instruments! 
The Student Instrument: 12-11 or 12-1 1m. A wonderfully built small, 
portable instrument with rich tones for its size. 


The Soprano HD: 16 -15 tuned an octave higher than normal. Perfect for Christmas music and 
adding depth to arrangements. This pint-sized instrument weighs only 6 | /2 Ibs and holds its 


tuning like nothing you've ever seen! 
Master Won 


Don't take our word for it.... Play one today! 


Hand-crafted Musical Instruments designed by Russell Cook 


Wood 'N Strings / Master Works 1801 Peyco Dr. S. Arlington, TX 76001 
888-752-9243 www.woodnstrings.com 
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Brockinton, Lois Hornbostel, Mark 
Nelson, Debbie Porter, Steve Siefert, 
and Madeline MacNeil. This is a great 
CD of dulcimer music sure to please 
everybody. 

Dan Landrum is a hammered dul- 
cimer player from Signal Mountain, 
Tennessee who plays a Dusty Strings 
D600 pedal dulcimer in a way that can 
only be described as “pioneering.” Like 
many other contemporary players, he 
plays a combination of original, tradi- 
tional and popular material, but this is 
not your normal hammered dulcimer 
album. The special effects he gets from 
the dampers are a large part of his 
sound as well as his speed, clarity, and 
musicality. He gets excellent support 
from accompanying musicians on man- 
dolin, mandola, octophone, acoustic 
and electric bass, guitar, flute, key- 
boards and drums. Turning Point is 
subtitled “Infusions for Hammered 
Dulcimer,” and I think that means 
“here’s something different.” Usually 
that is intended as a warning but I think 
it should be considered an invitation. I 
think you'll agree that he’s headed in 
the right direction when you hear tunes 
like Norwegian Wood/Eleanor Rigby 
and The Temperant Sailor’s Old Gray 
Cat played in the Landrum style. 

Evan Carawan’s latest release is 
more mainstream but no less enjoyable. 
The View from Home is high-energy 
old-time and Irish dance music played 
with gusto and precision. Evan’s band 
includes Chris McMahon on bass and 
guitar, Dale Stansberry on fiddle, banjo 
and banjo-uke, Betsy Hooper on fiddle, 
Matt McNeeley on flute and whistle, 
David Lovett on banjo, and Bill Taylor 
on cittern. They romp through tunes 
like Elzic’s Farewell, Julie Ann John- 
son, Tea Bag Blues, Ways of the World, 
and Sandy Boys with a rousing old-time 
approach and complement that nicely 
with the more mannered Irish feel of 
Aaron’s Key/Otters’ Holt, Maid of 
Mount Cisco/Wise Maid/Fermoi Lass- 
es, and The Butterfly. 

For something completely different, 
hammered dulcimer player Joanne Fox 
teams up with classical guitarist 
Michael Curtis, to present a really nice 
set of tunes on Sunrise. From Bach to 


the Beatles by way of Claude Debussy 
and Scott Joplin, this is delightful 
material in what I'd call a chamber 
music vein. The instruments trade 
leads and accompaniments on every 
selection and complement each other 


nicely. Either musician alone would be 


worth hearing; together they make 
magic. They get good help from Julie 
Sarver on flute and a talented trio of 
guitarists as well. Titles include Inven- 
tion in A Minor, Prelude XV, 
Greensleeves, Scarborough Fair, and 
Here Comes the Sun. & 


Red and Blues * Molly McCormack, 
4302 Kinloch Road, Louisville, KY 40207, 
502-896-4186, MollyMcf@aol.com (CD) 


Rhythm of the Wind Scott and Lisa 
Odena, PO Box 22881, Little Rock, AR 
72221-2881, www.houdinimusicvideo 
.com, dulciman@aol.com, scott@ 
houdinimusicvideo.com (CD) 


Take Me to the Time + Les Amis, 
c/o Denise Guillory, 109 Pine Lane, 
Mandeville, LA 70471, 985-626-9127, 
http://lesamis@iuma.com (CD) 


Dulcimer Celebrations ¢ Various Artists, 
C/o Lois Hornbostel, PO Box 907, Bryson 
City, NC 28713, 808-488-1341, http:// 
ccess.wcu.edu/dulcimer or Ldulc@gte.net 
(CD) 


Turning Point * Dan Landrum, 1040 
Druid Drive, Signal Mountain, TN 37377, 
423-886-3966, www.danlandrum.com 
(CD) 


The View from Home « Evan Carawan, 
evancarawan@bigfoot.com (CD) 


Sunrise * Joanne Fox and Michael Curtis, 
5690 Linder Circle NE, Canton, OH 44721, 
330-492-2646, yogaplace@ nis.net, 
jfox2@neo.rr.com (CD) 


Connie Allen 


and 
Bill Dempsey 


new CD~ 
The Waves We Left Behind 


Both Allen and Dempsey sing well 

with ingratiating harmonies but to 

me the most effective pieces are 

the dulcimer and guitar instrumentals. 
Phil Harmonic (SD troubador) 


No se16, 
OXcN 
ee 27300 avenida de la plata 

laguna niguel, CA 92677 


www. billandconniemusic.com 


Rick, Th wm ‘s 
Song ofthe 
Month Club 


* one CD mailed monthly 

¢ pick 12 from over 25 titles 
¢ detailed lessons 

* broken down by phrases 

* user friendly 

¢ practice tracks with guitar 
¢ sheet music provided 

¢ full money back guarantee 


Motivating monthly lesson 
to increase your 
skill and repertoire 
Like a Private Lesson with 
Rick Thum 


Get Started Today 


email your name and address to 
rickthum@aol.com 


1829 W. Square Dr. 
High Ridge, MO 63049 
636-376-THUM (8486) 
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March 13-14, 2004 Dulcimer Festival 


Virginia Beach, Virginia April 29, 30 & May 1, 2004 
St. Paul Lutheran Church 
Bulverde, Texas 
20 mi. N. of San Antonio on US 281 
Workshops 
For more information: Mountain Dulcimer - Autoharp 
hammerheads@cox.net or (757) 312-9696 ae emma ~ Guha 


Jam Sessions 
Concerts 


Dulcimer music online 7? *Food Vendors 
Download from our website today! i.fth e RV Park Nearby 
@ High quality graphic files e Headliners ms TBA 
in ecaton and ‘ By See our ad in the next DPN issue. 
RO 6if \ For more information contact: 
ae eo me Jim Hull at 830-885-4770 


http://mywebpage.netscape.com/riverpickers/home.htmi 


Featuring Karen Ashbrook, Jody Marshall, & Paul Oorts 


e Ourn 


ude many 
file that are FREE 


e A variety of arrangements 
for beginners through 
to advanced 


www.frettedmusic.com 


an musi ce folk Week 3004." 


TAIN DULCIMERS HAMMER DULCIMERS FOLK HARPS April 18 ~ QJ4 
a Blue Lion & McSpadden % Folkcraft # Cripple Creek 


Intensive week-long 
workshops for all levels 


Hammered Dulcimer 
Guy George 
Pe Patty Looman 
800-892- 2970 i ; 
www.musicfolk.com em 7 5 Tim Seaman 
musicfolk@musicfolk.com Fecaas 3 guetta ‘ M- f ; Dal i er 
Heidi Cerrigione 
ami. Atwater 


Tull Glazener 


Want to make a Mountain Dulcimer? 


Check out Keith Young's two volume, three hour video "How Autoha 
to Make a Mountain Dulcimer". A book contains plans, Drew Smit 
procedures, lists of materials, tools and supplies, fret For details, contact 
calculations, "secrets" and more. $59 plus $5 priority mail. Augusta Heritage Center 
More information at www.AppalachianDulcimers.com. 5 Ss rigor ga 
Keith Young, 3815 Kendale Road, Annandale, V A 22003 1800-624-3157 
phone: 703-941-1071, email: keith@appalachiandulcimers.com www.augustaheritage.com 


Events 


Nov. 7-9 * Chandler, OK 

Deep Fork Festival. HD, MD, other 
acoustic instruments. Workshops, con- 
certs, vendors. Info: Mary & Leo 
Roberts, Rt. 3 Box 1276, Chandler, OK 
74834, 405-258-2459, www.deepfork 
festival.com. 


November 12-16 ¢ Louisville, KY 

2003 National Conference American 
Orff-Schulwek Association, Music and 
Movement Education. Focus on moun- 
tain dulcimer. Info: AOSA, P.O. Box 
391089, Cleveland OH 44139-8089, 
440-543-5366, info@aosa.org. 


November 14-16 ¢ Pigeon Forge, TN 
Smokey Mountain Dulcimer Retreat. 
HD, MD. Workshops, concert. 

Info: Linda Doughty, 865-966-0961, 
doughtyls@aol.com. 


DEEPFORK FESTIVAL 


November 7, 6 & 9, 2003 
Chandler, OK. on old Route 66 
Camping with water and electricity $10 per day 
Host Motel at good prices 


CONCERTS - CONTESTS 
WORKSHOPS - JAMS - ARTS 


CRAFTS - GOOD FOOD 
GOOD MUSIC 


Everybody Welcome and we love beginners. 
Instruments available for loan to do workshops 
if we are notified in advance. 


Special Children’s Workshop on Saturday 
with music, stories, clowns and balloon sculpture 
Free to children 12 and under. 


Contact Leo or Mary Roberts 
at 405-258-2459 or www.deepforkfestival.com 


DISCOUNT PRICES UNTIL OCT. 1, 2003 


November 15 * Athens, OH 
Southeast Ohio Dulcimer Festival. 
Workshops (MD, HD) and evening 


concert at the Dairy Barn Cultural Arts 


Center. Info: Jerry Rockwell, PO Box 
79, Guysville, OH 45735, 740-662-301 


jermar@frognet.net, www.jcrmusic.com, 


November 21-23 ¢ Helen, GA 
Foothills Dulcimer Festival. Concert, 
workshops (MD & HD), and open 
stage at Unicoi State Park. Info: 
NGFDA, 6065 Rosewell Rd., NE, 
Suite 1163, Atlanta, GA 30328, 
770-974-1980, http://ngfda.org. 


November 21-22 ¢ Sde Boker, Israel 
4th Annual Desert Dulcimer Retreat. 
Workshops, jamming, hiking. Info: 
Laurie Ornstein, laurie@bolker.org. 
972-8-653-2080. 


November 21-23 ¢ Munich, Germany 
Hackbrett Festival with concerts and 
exhibitions of stringed instruments. 
Info: Zapf-Musik, An der Leiten 32, 
85652 Ottersberg, Germany. Tel: 
08121/772747, Fax: 08121/81338, 
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~J issue: 


through the 2nd weekend of Fe 
Deadline: August Sth 


February — April issue: 


EF 


Deadline: November Sth 
May — July issue: 
through Labor Day weekend 
Deadline: February Sth 
August - October issue: 


il, | 


] Deadline: May Sth 
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info@zapf-musik.de, www.zapf 
musik.de. 
Continued on nex 
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ANNOUNCING 
THIRD ANNUAL 
LAGNIAPPE DULCIMER FETE 


March 12-14, 2004 
Port Allen, Louisiana 
RKSHOPS FOR: Mountain Dulcimer, 
Hammered Dulcimer, Fiddle, 
Penny Whistle, Guitar, 
Dance Thursday night. 
Concerts Friday & Saturday night. 
Cajun Dinners. 
For information contact: 


Lagniappe Dulcimer Society 


(225)924-6063 or (225)749-5705 


cit4dul@aol.com or cjleblanc2@msn.com 


www.lagniappedulcimer.com 


EVENTS CALENDAR DEADLINES 


Events from the 2nd weekend of Nov. 


Events from 2nd weekend of Feb. 
through the 2nd weekend of May 


Events from 2nd weekend of May 


This is our largest yearly calendar 


Events from the 2nd weekend of Aug. 
through the 2nd weekend of Nov. 
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12 = Dulcimer Players News 


November 21-23 ¢ York, SC 

Yorkville Music Weekend. HD, bass, 
harmonica, mandolin and playing with 
a band workshops. Jams and concert. 
Info: Susan Sherlock, 803-628-0543, 
www.susansherlock.com. 


Nov 30—-Dec 6 ¢ Brasstown, NC 
Continuing Hammered Dulcimer. Info: 
John C. Campbell Folk School, One 
Folk School Road, Brasstown, NC 
28902. 800-365-5724. www.folk 
school.org. 


December 6-7 ¢ Yorkville, SC 
Workshops for HD, fiddle, bodhran and 
guitar. Jams and concert. Info: Susan 
Sherlock, www.susansherlock.com, 
803-628-0543. 


December 7-13 ¢ Brasstown, NC 
Beginning Mountain Dulcimer. Info: John 
C. Campbell Folk School, One Folk 
School Road, Brasstown, NC 28902. 
800-365-5724. www.folkschool.org. 


Also an evening cofgert 
Tull Glazener & 


. East Stroudsburg, PA 18301 
(570)476 seen guitarnoiz@hotmail.com 


Stroudsburg United Methodist Church 
547 Main St ¢ Stroudsburg, PA 18360 


January 2-4 ¢ Huntsville, TX 

Dulcimer Retreat. Weekend of jamming 
for all acoustic instruments plus work- 
shops. Info: Linda Evans, 11129 High- 
way 90 West, Beaumont, TX 77713, 
409-866-0848, ssdulchse@aol.com, 
www.dulcimerhouse.com. 


January 11-17 ¢ Brasstown, NC 
Intermediate/Advanced Hammered 
Dulcimer. Info: John C. Campbell 
Folk School, Brasstown, NC 28902. 
800-365-5724. www.folkschool.org. 


January 17-18 ¢ Appling, GA 

Mistletoe State Park Jam. Mountain 
dulcimer jam (indoor facility) open to 
all other instrument players and non- 
players. Camping info: 800-864-7275. 
Event info: Rick or Peggy Ertz, 
706-855-7041. gokarter@pop3 
.concentric.net. 


January 24 ¢ Stroudsburg, PA 

Winter DulcimerFest sponsored by the 
Pocono Dulcimer Club. Workshops for 
all levels for MD and HD, jams, and 
evening concert. Info: Norm Williams, 


Franklin Hill, E. Stroudsburg, PA 
18301, 570-476-7803; guitarnoiz 
@hotmail.com. 


January 25-31 ° Brasstown, NC 
Intermediate/Advanced Mountain 
Dulcimer. Info: John C. Campbell 
Folk School, Brasstown, NC 28902. 
800/365-5724. www.folkschool.org. 


February 1-7, 8-14 ¢ Brasstown, NC 
Building a Hammered Dulcimer. Info: John 
C. Campbell Folk School, One Folk 
School Road, Brasstown, NC 28902. 
800-365-5724. www.folkschool.org. 


February 6-7 © Dallas/Fort Worth, TX 
Winter Festival of Acoustic Music. HD, 
MD, autoharp, harp, guitar and other 
instruments. Workshops and concerts. 
Info: Linda Lowe Thompson, 309 
Pennsylvania, Denton, TX 76205. 
940-387-4001, llt6@earthlink.net, 
http://users2.ev1.net/~dcturner 
/wfest.htm. 


The Third Annual 


Heritage Dulcimer Camp 


Mountain and Hammered Dulcimer 


Novice through Advanced Classes 


July 25-30, 2004 


Parkville, Missouri 


for information contact: 


Sharon Lindenmeyer 


405 Court, Ellsworth, KS 67439 


Location: 


(785) 472-4285 
http://www-personal.ksu.edu/~-hinrichs/heritage 


sindmyr@carrollsweb.com 


February 7 © Loudon, TN 

Workshops for all levels of mountain 
dulcimer players. Info: Norma Jean 
Davis, 205 Engel Road, Loudon, TN 
37774. 865-458-5493, davis_music@ 
juno.com. 


February 14 ¢ Loudon, TN 

Bluegrass workshop and playing 
mountain dulcimer with four separate 
strings. Info: Norma Jean Davis, 205 
Engel Road, Loudon, TN 37774. 


865-458-5493. davis_music@juno.com. 


February 15-20 ¢ Brasstown, NC 


Building and Playing a Mountain Dulcimer. 


Info: John C. Campbell Folk School, 


One Folk School Road, Brasstown, NC 


28902. 800-365-5724. 
www.folkschool.org. 
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Stringalong 


Workshops 


Nationally Known 
Dulcimer Artists 


Ona 


Wisconsin Lake 


1 hour from Milwaukee & Chicago 


Stringalong Weekends 
Nov. 7-9, 2003 
March 5-7, 2004 
May 28-31, 2004 


UW- Milwaukee Folk Center 


@ 1 (800) 636-FOLK 
http://www.uwm.edu/Dept/Folk 


2004: 


BUCKEYE 
DULCIMER 


FESTIVAL 
March 10 — 14, 2004 
at 
RECREATION 


UNLIMITED 
Camps for Individuals 
with Disabilities 
Ashley, Ohio 


PERFORMERS 
& 
WORKSHOP LEADERS 
M in Dulci 
Doug Smoot 
Heidi Muller 
Steve Eulberg 
Cindy Funk 
Shelley Stevens 


Hammered Dulcimer 
Mary Lou Battley 
Dorothy Buchanan 

Joyce Harrison 
Maddie MacNeil 
Dan Duggan 


Autoharp 
Karen Daniels 


Shari Wolf 


<<< >> 
Wendy Barlow 


Banjo 


Joe Steiner 


For more information 
and a brochure 
visit 
Www. geocities.com/buckeyedulcimer 


or contact 
Louise Ziegler 
232W.High St 
Ashley, OH 43003 
740 747-2326 
E-mail 
buckeyedulcimer@yahoo.com 


Moons and Tunes 
with 
Bonnie Carol 


The 6th annual Moons and Tunes, 
Notes and Boats graduates to some 
class three whitewater and six 
whole days in Desolation and Grey 
Canyons of the Green River. As 
always, we'll be on the River with 
experienced guides, great food and 
beautiful music - made by you! River 
running, desert strolling, riverside 
camping, music in starlit amphithe- 
aters, costume extravaganzas (per- 
haps the dulcimer playing zebra will 
appear again) - the camaraderie of 
a music camp and a river trip all 
rolled into one. Come with your dul- 
cimers and guitars, flutes and whis- 
tles, accordions and voices - or 
come to boat and listen - all are 
welcome. Bring your camping get-up, 
your smiles and your friends, and 
we'll bring whatever specialized 
river equipment you need. No river 
running experience is necessary. 


$750 is due Mar. ist, 2004, 
Trip is June 8 - 13, 2004. 


Get in touch for more specifics. 


Bonnie@BonnieCarol.com 
www.BonnieCarol.com 
15 Sherwood Road 
Nederland, CO 80466 
(303) 258-7763 


— oo es: 
In 1972, we began 


making dulcimers 
because they 
were easy to play, 
hot too expensive, 
and lots of fun. 


After 29 years, 
Black Mountain Dulcimers 
still are. 


FREE Catalog of Dulcimers, books, CDs and more 
Yours for the asking. 
veitk. 


100 Foothill Bivd.* Calistoga, CA 94515 « Toll Free 1-800-786-4240 
www.blackmtninstruments.com Dealer inquiries welcome. 
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Scott Odena 
ae, 


__ Rhythm of the Wind -New Recording! 


¥ 
y ©” Scott Lise Odena showcasethe mountain dulcimer ina variety of sylesand 


track, AmazingGrace 
O'Carolan'sC Largo i 
Alsoincludes guitar, banjo andmandolin, Vocals on 2 tracks 
on book of tab available 
et 01500 


Fiddlin’ With the Dulcimer 
Abook of 42 traditional fiddetunes transcribed 

man, Rockthe Cradle joe, Train on the! 

Ginghas Scott playingdulcimer & guitar witha sereofeaturethat allows 
thelistener to play d ong with either instrument 


Set of book with cassette or CD-R - $15 CD-Ronly, for alimitedtime-$3.50 


Song For Grandpa 
Scott plays dulcimer, guitar, banjo & mandolin, vocals on tracks 
Indudestitletrack, ing, Chicken Reel and many more! 


Cassette -$1( Book -$12 
Book & Cass. set -$20 
Online ordering available at www. houdinimusicrideo.com or senda 
check’money order, with $1.50 s&h per item (sets count as? items) to: 
Scott Odena, P.O. Box 22881, Little Rock, AR 72221-2881 


cradle Your 


Mountain 
The Best 


Designed and Made 
by Dulcimer Players 
for Dulcimer Players 


THISTLEDEW ACRES 


Lee and Doug Felt 
P.O. Box 134 
Marengo, OH 43334 
419-864-1736 
leefelt@bright.net 


Send for free brochure! 


Nylon Cordura® Bags for One or Two Dulcimers 
www. dulcimerbaglady.com 


BIG 


Faster than a Speeding Banjo! 
More Powerful than an Upright Bass! 


OHN Able to Leap Loud Jam Sessions 
with a Single Minor Chord! 


a New Dulcimer of Ancient Design. 


Visit our new 
shop in 
America's 
Hometown 


207 N. Main, Hannibal, MO 63401 573.221.2520 
www.songbirdhd.com songbirdhd@sbcglobal.net 


HAMMERED DULCIMER 


STOLEN 


Rizzetta Standard Hammered Dulcimer Stolen 
Monday, August 18, 2003 at the Berkfest Jam 
Band Festival in Great Barrington, Massachusetts. 


Description of instrument: 

3-octave chromatic (16/15/3) 1988 Rizzetta Standard with dark 
brown redwood soundboard, dampers, 1/4" jack on long side 
for internal C-ducer strip microphone, hand grip in back with 
three leg mounts for Dusty Strings tri-stander legs. 


The instrument was in a maroon case with music and leg pock- 
ets, carrying straps, and strap across the music pocket. Case 
possibly contained one or two small pre-amps, hammers, tun- 
ing wrench, and cords. 


The label inside the sound hole of the soundboard contains the 
signature of Sam Rizzetta and Nicholas Blanton as well as 
something like "Rizzetta Standard 1988.” 


A REWARD IS AVAILABLE. 
Contact: David Neiman 
dneiman @alumni.brown.edu 
617-876-2996 


Tom Yocky Mountain Dulcimers 


tile Tae i peas 
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"Incredible sound and craftsmanship.” 
Custom built dulcimers starting at $195 
www.tomyocky.com 
dukemsr@yahoo.com 


"..hauntingly beautiful." 
Donald Nitchie/Banjo 
Newsletter editor 


".. [ really have been enjoying 
listening to it! ...exuberant and 
uplifting” 

Jerry Rockwell 


"Mary brings a unique sense of 
contemporary whimsy to solid, 
traditional old time music.The 
blending of her banjo and 
dulcimer style creates a fun, 
upbeat feeling that carries 
through the entire project.” 


Jeff Sebens 


"..love and appreciation for 
old time music is evident in 
every track, and the music is 
performed with energy, skillfulness and attention to the harmonies and 
rhymns that make old time music such a pleasure.” 


Janita Baker 


Dulcimer Fandango/Mary Z. Cox 


Mountain dulcimer with banjo, fiddle, 
guitar, banjolin & bass. 


$15.00 + 3.85 Priority Mail postage to: 
Mary Z. Cox 
2873 Green Forest Lane 
Tallahassee, FL 32312 or www.nettally.com/infocon 


— 


His Debut CD 
with Sixteen 


“Maggie” 
“Wild Mountain 
Thyme” 
and 
“Cajun Waltz” 


CD $15 plus $1.50 for shipping 
Thistledew Acres * P.O. Box 134 * Marengo, OH 43334 


www.dulcimerbaglady.com 


Mountain Dulcimer Tales & Traditions 


by Ralph Lee Smith 


More on Oscar Schmidt Dulcimers, 
and a “Dulcicase” 


My last column, on Oscar Schmidt dulcimers, brought a 
number of responses, and some highly interesting informa- 
tion, on these mysterious instruments. 

Marianne Drabek, a Texas dulcimer player, wrote to say 
that an Oscar Schmidt dulcimer had recently sold on eBay 
for $102. The seller said that he had owned the instrument 
for about twenty years, and Marianne reports that it did not 
have a 6-1/2 fret. Perhaps the buyer got something a bit more 
interesting than he or she realized! 

Joe Sanguinette, retired builder of the beautiful Elk River 
Dulcimers that many players will happily remember, wrote, 
“In the 80s, the Dulcimer Factory in Fredericksburg, Texas 
produced a number of dulcimers for Oscar Schmidt (if my 
memory serves me). They were plywood cheapies of poor 
quality and quickly disappeared.” 

When Merv Rowley of Roselle, Illinois, who has been a 
wonderful correspondent for years, saw the article, he passed 
it on to Bill Kelly, an authority on the autoharp, of which 
Oscar Schmidt was a principal purveyor. Bill replied, “Best I 
can come up with is a tiny mention in an OS company history 
that appeared in The Autoharp Owner’s Manual. It looks like 
they were made for a short time around 1977, when OS 
underwent a big expansion just before falling into bankrupt- 
cy. Fretted Industries, now Ashburn International, bought 
the remains of the company in October 1978.” 

Especially exciting was a message from Gary Mollenkopf 
of San Diego, California. Gary bought an Oscar Schmidt dul- 
cimer new! Gary, welcome to the Appalachian Dulcimer Hall 
of Fame! His message is delightful in its own right. It is 
reprinted here in full. 


Hi Ralph, 

I read your article in the current DPN with interest. I own 
an Oscar Schmidt dulcimer that appears to be the same as 
Oscar Schmidt No. 1. It matches both the pictures and the 
measurements. I also have the fiber-type case in which it 
originally came. 

I’m afraid I can’t provide much information for you other 
than that your estimate in dating the instrument is accurate. I 
purchased mine from a music store in Milwaukee, Wisconsin, 
in the mid to late 1970's. I was teaching elementary general 
music at the Fine Arts Magnet Education Center in Racine, 
Wisconsin, at the time and used it occasionally in the classes I 
taught there. 

I played the dulcimer only using a “noter.” Although I 
can’t remember where I first saw the mountain dulcimer 
played, I remember that it was played in that fashion; so 


that’s all I ever did with it. I tell you the above only because 
the high action was never a problem because of my using the 
noter. With the noter and a decent pick, the whole class 
could hear the dulcimer even while we did folk dancing! I’m 
afraid I must admit that the instrument has set in its case for 
many, many years. Although I am now a hammered dulcimer 
player, I never play the mountain dulcimer—except maybe 
when somebody sees it among my instrument collection and 
says, “Ooh, what’s that? Play that for me.” Then I whip out 
one of the old tunes I used to play with “my kids” —noter 
and all! I teach middle school band now; I think I did take 
the dulcimer in once to show a few of my band classes, too. 
That’s about all I do with it I’m afraid. 

Thank you for writing the article. It was a fun read! 

Gary Mollenkopf 

San Diego, CA 


Thank you, Gary! Your message was a fun read too! 


And now, a Dulcicase! 

Just when you think there’s nothing new for us to see in 
the way of Appalachian dulcimers, Josie Wiseman comes 
along to prove otherwise. Welcome to the Dulcicase! Here’s 
Josie’s emailed description: 


Dear Ralph, 

In a junky antique store in Lexington, VA, where I had 
looked last year around dusty LPs and eight-track tapes and 
the dusty guitars hoping for a dulcimer, this year I found a 
dulcimer! Not what one could call a fine crafting job and not 
very old, but an interesting instrument just the same. It is a 
dulcimer built into an old wooden fiddle case. When you 
open the top of the case, the bottom of the case makes the 
bottom of the dulcimer, and a top with heart sound holes is 
glued into it. 

The fun thing is when you look at it, it looks backwards at 
first as the tuning pegs are on the right-hand end of the fret 
stick (I use the word stick advisedly). The fret stick, okay fret 
board, looks like it might have come from one of those “dul- 
cicans” that someone makes, except that the tuning pegs 
would be at the other end! The reason the pegs are on the 
right is so that one can close up the case and cart off the tidy 
thing by its handle. As the case is shallower at the fiddle’s 
scroll end, putting them there would be a problem as the 
geared tuning pegs are vertical. 

The “dulcicase” is said to have come from West Virginia 
near Beckley. What a tribute to someone’s ingenious idea to 
make music without having to make a whole instrument! 
The fretting seems OK, too and it has a 6-1/2 fret. 

Cheers! Josie” 


Thank you, Josie, What a wonderful item! All I can say is, 
some people may think that there are more interesting hob- 
bies than old dulcimers, but they are wrong! 

I welcome e-mail correspondence. My address is 
rls2@erools.com. 
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fe‘ Way Body & Mind, Spirit & Soul 


by Dinah Ansley 


Along * 


featuring 
“September on the Mississippi” 
“River” 
“Amazing Grace” 
“Shenandoah” 
Spirituals, Fiddle Tunes & more 


You support Healing Music at the 
University of Virginia when you order 


CDs $15 
Tapes $10 
(add $2.00 per item for s/h) 


Mail check to 

Dinah Ansley 

9619 Critzer Shop Rd 
Afton, VA 22920 


For more information contact Dinah at 
dulcimerdinah@cstone.net or phone 540/456-6365 
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Fine Instruments from 
Dulcimettes to Baritones 
since 1970 
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Bottom of the wooden violin case. 
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Pearl Snowflake, $20 
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: org ; 224 E. Maynard, Columbus, OH 43202 
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Minor Mode Tunes Bk & CD 
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instrumentals 
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Beginnings 
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Random Acts 
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diverse fiddling genres 


Soaring original & 
traditional songs & tunes 


Bottle Up & Go 


with JimJim & the FatBoys 
Blues, Gospel & Folk 


Dulcimer-Friendly 
Worship Series 


Advent Bk/CD 
Evening Prayer Bk/CD 


Happy Are They: Psalms to 
NEW! 

Sing & Sway By 
www.owlmntnmusic. com 
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"92 Winfield Champion « 
Autoharp & Hammered Dulcimer 
Twenty Mostly Solo Tunes 


‘99 Mountain Laurel Champion 


“A renee’ seen? .each one a ne: 
Neal Walters, Reviewer, Dulcimer Pla News 


517 postage paid to: 
Carey Dubbert 
18000 Coleman Valley Road 
Occidental, CA 95465 


Play list at www.monitor.net/~dca/carey 


New Release on CD: 


Broken in Pieces 
Mended in Love 


Favorites from the Baroque 
Bach, Pachelbel, Handel 
beautiful Advent selections 


“one Smith 


hammer dulcimer with 


Joy Smith, marimba 
John Bryson, organ 
“Old Folks at Home”, percussion 


CD’s: $15. +2.00. s&h 


1052 E. 5th Ave. 
Durango, Co. 81301 
www.singingsprucemusic.com 


Folk Notes Dulcimers 
A Large Selection of Quality 
Folk Instruments-Great Prices 
See Our Ad in The UnClassifieds! 


Folk Notes Dulcimers 
2329 Curdes Avenue 
Fort Wayne, IN 46805 


Dennis DenHartog 
Ph#: 260/484-9078 
www.folknotes.com 
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A collection of 18 
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temporary tunes 
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Blue Lion his 
When My Blue 
Moon Turns to Gold, Music in My 
Mother's House, A World Without 
DULCIMERS, GUITARS Love, Built for Comfort & more. 
AND ACCESSORIES Featuring instrumental and vocal 
arrangements with mountain dul- 
10650 Little Quail Lane cimer, hammer dulcimer, perl 
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A New CD from Western Carolina Universi 
Mountain Dulcimer Week.. 


LIVE PERFORMANCES OF: 
1. SAIL AWAY LADIES/FAREWELL TO WHISKEY, Phyllis & Jim Gaskins 
THE WIND AND RAIN, Howie Mitchell 
THE EXTRA DROPS OF BRANDY, Leo Kretzner, Ron Ewing & 
Jerry Rockwell 
PRETTY SARO/SARO IN THE WILDWOOD, Leo Kretzner 
SPANISH FANDANGO, Janita Baker & Karen Mueller 
CHICKENS ARE A-CROWIN’, Ralph Lee Smith & Madeline MacNeil 
OLD JOE CLARK, Don Pedi, Lloyd Wright, Bill Taylor & Jim Miller 
GROUNDHOG, The Trantham Family 
TUNE FROM ST. ANDREWS, Kenneth Bloom, Janita Baker, Lois Hornbostel 
& Wayne Seymour 
. THERE WAS A WOMAN FROM SLAB CITY, Mike Anderson 
- THE BONNIE BANKS OF LOCH LOMOND, Flora MacDonald Gammon 
. IT IS WELL WITH MY SOUL, Linda Brockinton 
. SWEET GEORGIA BROWN, Wayne Seymour & Kenneth Bloo 
- POLLY SWALLOW, Lois Hornbostel, Kenneth Bloom, Janita Baker & 
Wayne Seymour 
- WALKIN’ BLUES, Leo Kretzner 
. GEORGIA ON MY MIND, Bill Taylor & Jim Miller 
. ISALEI/ALOHA ‘OE, Mark Nelson, Deb Porter & Kenneth Bloom 
. BABY ELEPHANT WALK, Stephen Seifert, Jim Miller & Bill Taylor 
. YOU TAKE MY BREATH AWAY, Madeline MacNeil 
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Western Carolina University is an Equal Opportunity Institution. 


To order: Send $16 + $2 shipping & packaging. $1.50 postage for each additional CD. NC residents add 6 1/2% sales tax. 
Make check payable to WCU and mail to: Lois Hornbostel, P. O. Box 907, Bryson City, NC 28713. 


Online Store 
Books and CDs for Mountain and 
Hammered Dulcimer, Folk Harp, 
Banjo, Fiddle, Guitar, Tinwhistle, 
Mandolin, Recorder 


R. R. 3, Box 86A 
Owensville, Indiana 47665 


Our Online Store Offers Secure 
Ordering of Books, CDs, and More 
Web Site: www.southwinddulcimer.com 
Email: info@southwinddulcimer.com 
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Gaskins 
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Mountain Dulcimer - 
Galax Style 


.. tunes from Southwest VA in the traditional 
Galax style by a champion dulcimer player. 


Home Now - 


From the Shenandoah to the Shannon 
.., tunes from Ireland, Scotland, and the 
mountains of VA 


cassettes $12 ~~~ CD's $17 (includes s/h) 
10575 Jacksons Way 


Port Republic, VA 24471 
phylgdulci@rica.net 
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Hammer Dulcimer! 
VHS Video $16.95 
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OF lewd String Band 
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@ Dulcimer Watches ¢ Wall Clocks 
@ Ornately Engraved Dulcimer Harnmers 
@ Dulcimer Dusters * Notecards 
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TOLL FREE: (877) 365-5744 
kattywompus@earthlink.net 
412 S. Myrtle Ave., Monrovia, CA 91016 


www .Kattywompus.bigstep.com 


STEP UP FROM THE ORDINARY 


Choice Appalachian Hardwoods 


Beautiful Design and 
Craftsmanship 


Clear Mellow Tone 


Shell Decoration 
Available 


Easy to Play 
Low Action 
Customize 


free brochure 
Catalog on web: www.AppalachianDulcimers.com 


Appalachian Dulcimers by Keith Young 
3815 Kendale Road, Annandale. VA 22003 Phone: 703-941-1071 
e-mail: keith@appalachiandulcimers.com 


“T began seeing the dance! I started 
feeling the shape of the sound 
through my fingers and knew they 
were sounding the story.” 


§ tradition. That’s different from teaching someone to 

_ play the dulcimer. I know. I’ve been on both sides. I 
___. also know that the chasm between the two is a leap 
into the unknown. 

I made my initial leap gripping an old-time banjo. At the 
time, it was easier than a dulcimer. First, I wasn’t very good 
at making the banjo tab work (as it did for dulcimer). Sec- 
ondly, I heard Sheila Kay Adams, seventh generation bal- 
ladeer and banjo player from Madison County, North 


| teach dulcimer as a connection and carrier for the 


Carolina. Something resonated within me. There was a famil- 


iarity of cadence and a knowing behind the story. “She’s got 
it. That’s how I want to play,” I could hear myself saying. I 
had no idea what that was and still can’t put it into words. 

I took a banjo class with Sheila Kay at an Augusta Her- 
itage workshop at Davis & Elkins College in West Virginia. 
On Friday she pulled me aside and in her best Dellie Norton 
stream of wise women wisdom she counseled me, “Honey, if 
you really want to play that thing, go see Dwight Diller.” By 
amazing happenstance, I did. 

I not only went to see him. I drove over three mountain 
ridges once a month for years to spend a day with Diller. It 
was not a time for the faint-hearted! 

Dwight pounded away on everything that stood between 
me and “real.” He wasn’t interested in notes, 
tab, technique or my whining. He wasn’t interested in my 
previous achievements. He just kept hammering, and smash- 
ing non-real into little pieces. He’d take a break when folks 
dropped by. I'd listen. 

I heard stories and tall tales and lots of carryings-on. I 
heard music talk and I heard music played. I heard “the old 
people” remembered and tunes “got and passed on.” I also 
went to festivals and camp-outs, and listened and watched 
folks who had learned their music from relatives, neighbors, 
and ancestors. I heard and saw integrity, “make do,” pride, 
and ingenuity. After a while, I began seeing the beauty, 
genius, sacredness, and the cleverness of rural people. 

Until then, I had spent my entire life distancing myself from 
this background. Finally, I found myself on the journey 
“heading back home.” 
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On the banjo I learned not only rhythm, but also patterns, 
and patterns within patterns. I began seeing the relationship 
between the right hand and the left. I began seeing the 
dance! I started feeling the shape of the sound through my 
fingers and knew they were sounding the story. I learned 
pull-offs, hammers, and double-thumbing. But mostly, I 
learned to listen, feel, and to let go. 

Eventually the question arose. “Can any of my banjo- 
knowing transfer to the dulcimer?” I set aside the tab, closed 
my eyes and made another leap. Suddenly dulcimer playing 
was different. Really different! I’m now suspecting that 
there’s something universal that’s transferable to all old-time 
instruments. But that’s another story. 

I’ve been teaching dulcimer for a few years now, to both 
individuals and small groups. There are a thousand ways and 
no “one right way.” The difference for me usually starts at 
the why, the “intent.” I teach dulcimer as “connection and 
carrier” of a powerful tradition that flows from the southern 
Appalachian mountains, and still quenches a thirst for truth 
and authenticity. 


Dinah was recently awarded the first “Traditional Dulcimer 
Scholarship” at Western Carolina University’s Dulcimer Week. She 
studied dulcimer bowing with Ken Bloom. Her new recording is enti- 
tled Along The Way. 


9616 Critzer Shop Rd. 
Afton, VA 22920 
dulcimerdinah@cstone.net 
540-456-6365. E} 
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by Atsushi Iguchi 


typhoon had came for the first time in 38 years in May. In 

spite of such bad weather, more than thirty enthusiasts of 

dulcimers and autoharps gathered for the 2nd Minori 
Dulcimer & Autoharp Festival held at the Ueno Stable in 
Ibaragi, Japan, approximately fifty miles northeast of Tokyo. 

The town of Minori has a sister city relationship with Abi- 

lene, Kansas. In the fall of 2000, Abilene’s dulcimer and auto- 
harp players Eddie and Robert Hiebert came to Minori and 
performed at Ueno Stable. The stable owners, Masahiko and 
Hiroko Ueno, originally Bluegrass and country music players, 
went nuts over dulcimer music! In addition to hosting their 
Minori Bluegrass Festival, they started to host the Dulcimer 
and Autoharp Festival, which is the only outdoor dulcimer 
festival in Japan. 


t was a rainy day on May 31st. Not just rain, but a 


HAMMERED DULCIMERS 
AND FOLK HARPS 


with a solid reputation 
built on quality and service 


* Ten models of dulcimers, 
from two to four octaves 
* Five chromatic models, 

including the Piano Dulcimer 
* Seven models of lever harps 
* Stands, dampers, cases 

hammers, books, 
and videos 


~ (206) 634-1656 Dusty Strings Co. 
Fax (206) 634-0234 3450 16th Ave. W. 
www.dustystrings.com Seattle, WA 98119 


he Minori Dulcimer 
\utoharp Festival 


In Japan dulcimers are rare instruments, with probably fewer 
than 100 players in the country. This year, four dulcimer-featur- 
ing bands appeared in the festival. One of them, The Folk Cul- 
ture Society of Shukutoku University, a new group formed by 
associate professor Iwamura and his students, played Irish 
tunes. Mont Blanc/Fish & Chips is a unique band that plays a 
wide variety of music from Bluegrass to Brazilian. Alpine Rose 
plays European melodies using the hackbrett, zither, guitar and 
percussion. DulciCafe is a family band that plays Irish and 
American old-time music with twin hammered dulcimers and 
guitar or bouzouki, with an occasional bowed psaltery. Many 
autoharpers also enjoyed their music, and played and exchanged 
songs with dulcimer players. 

Despite the bad weather, there was an air of excitement and 
friendship, and attendees promised to meet each year at the end 


BECOME A MUSIC PRA 


The Music for Healing 
& Transition Program 


Develop the skills to provide live, healing 
music to comfort the ailing or dying at the ™ 
bedside and experience the joy in being of Ly 
service. The Music for Healing and Transition 
Program, Inc. (MHTP) offers a course-of- 
study for musicians, music students and 
vocalists at sites throughout the US, leading to 
certification as a Music Practitioner. 


Courses offered throughout the country: 
Tucson © San Jose * Denver * Tampa 
Atlanta « Chicago « Ann Arbor ¢ Austin 
Portland, OR © Hillsdale, NY © Seattle 
Manchester, NH 


CHIT UNE 


For a comprehensive brochure outlining the 
course and a current schedule of classes and 
locations, please write to: 


22 West End Road, Hillsdale, NY 12529 
Phone: 518-325-5546 / Email: mhtp@ben.net 
Website: www.mhtp.org 
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of May. The festival host, Mr. Ueno, welcomes attendance from Mr. Atsushi Iguchi plays guitar, mountain dulcimer, and bouzouki 
all over the world. For information, contact Masahiko and with DulciCafe. You may reach him at amtec@m2 .pbc.ne.jp. &} 
Hiroko Ueno, Ueno Stable, 692 Noba, Minori, Ibaragi Pref. 

319-0134 Japan. 


Hammered dulcimer and Japanese Koto. 
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by Beverly Allison 
Houston, Texas 


eggy Carter is a musician, a 

teacher, and an entertainer who 

has found a medium of expressing 

her art that is truly satisfying. She 
plays traditional music on both kinds of 
dulcimer and presents programs for 
schools, churches, shopping centers, 
historical villages, retirement centers, 
fairs, and festivals in a wide variety of 
musical genres. Her repertoire ranges 
from old-time American and Irish 
music to classical to gospel. 

As a child growing up in Gainesville, 
Florida, singing and playing music were 
important pursuits. Inspired by her 
musical mother, she played piano and 
sang solos with the children’s choir 
when her church presented their 
Sunday services on the radio. In high 
school she played saxophone and sang 
with the Melodettes, a girls’ sextet. She 
was student conductor of the band and 
the chorus and earned a music scholar- 
ship to Stetson University in DeLand, 
Florida. After college she moved to 
Asheville, North Carolina, where she 
met and married Chuck Carter, an 
Asheville native. 

In the 1960s she attended the 
Bascomb Lamar Lunsford Folk Festival 
and was captivated by the music of the 
mountains. While in the area she met 
Homer Ledford, an old-time musician 
and dulcimer builder, and bought her 
first Appalachian dulcimer. It had fric- 
tion pegs, three strings, and staple frets 
that were only under the melody string. 
She learned to play with a noter and a 
turkey quill and performed this style of 
playing for about ten years. 

Peggy became a high school choral 
director and began playing solo per- 
formances with the dulcimer for church- 
es and community events. During a trip 
to Western North Carolina she was 
influenced by Frank Profitt, Jr. and 
added more old-time mountain tunes to 
her repertoire. She recognizes Frank as 
a musical treasure and in 1995 featured 
him at her first Summer Acoustic Music 
Festival (SAMFest) in Houston. 

At the Southern Highlands 
Handicraft Guild Fair Peggy heard 


what she describes as a most intriguing 
sound. Following the sound, she discov- 
ered Jerry Read Smith and the hammer 
dulcimer. Jerry explained the basics 
and soon she was playing a few simple 
tunes. Of course she placed an order 
for a hammer dulcimer before she left! 

During the 1980s the family moved 
back to Houston where Peggy, with a 
day job as a middle school choral direc- 
tor, became active in the North Harris 
County Dulcimer Society, taught dul- 
cimer classes at Houston Community 
College, and continued teaching pri- 
vately and performing on the dulcimer. 
She began arranging music for dul- 
cimers and other acoustic instruments 
and teaching at workshops and festi- 
vals. Realizing what a great tool the 
dulcimer is to teach musical skills to 
young people, she secured a grant to 
buy instruments for the students in her 
middle school general music classes. 

In 1994 Peggy founded the Houston 
Area Acoustic Music Society 
(HAAMS) and in 1995 with her hus- 
band, Chuck, she started the SAMFest. 
The festival is workshop oriented, with 
more than two hundred workshops 
offered during the three-day event. 
Concerts each evening feature dulcimer 
players and other acoustic musicians. 

For three years she was invited to 
conduct workshops for Texas school 
music teachers at the Texas Music 
Educators Association annual conven- 
tion and for Florida music teachers at 
the Florida Music teachers convention. 
Dulcimer programs have begun in many 
schools across these states, and one 
teacher who was influenced by these 
workshops, Johnny Ray of Tyler, Texas, 
is now producing an annual dulcimer 
festival for school children and teachers. 

By 1996 Peggy had won the Texas 
State and the Southern Regional 
Hammer Dulcimer championships, and 
in 1997 she was selected for the roster 
of Young Audiences of Houston and 
for the Texas Commission For The 
Arts. She remembers an interesting 
weekend in Borger, Texas where she 
presented a dulcimer workshop at 
Frank Phillips College for a room filled 
with music majors, and later presented 
a concert at the college for the Lyceum 


“The 
oriente. 


hundr 
during 


is workshop 
ore than two 

shops offered 

pe-day event.” 


Council. She played fast fiddle tunes 
and told the musical saga of a family’s 
trek across America in a covered 
wagon. Afterwards she received an 
unforgettable compliment from a local 
business leader, who excitedly declared 
that he hadn’t had so much fun since 


the end of football season! 

f tor, and arranger, has performed 

with her at many venues including 

the Houston Rodeo and the Texas 
Folklife Festival in San Antonio. In 
2000 she took the group to Ireland to 
spend a week at Boghill Music Center 
learning Irish tunes and styles, and 
another week performing at several 
hotels, pubs, and castles. 

Peggy has taught hundreds of people 
to play both mountain and hammer 
dulcimers. A source of pride for any 
teacher is to see her students succeed, 
and Peggy’s heart swelled with pride 
when 15-year-old Josh Messick won the 
Texas Hammer Dulcimer Champion- 
ship and then at age 16 was Reserve 
National Champion at Winfield, 
Kansas. Josh performs regularly at his 
church and at the monthly HAAMS 
Acoustic Showcase. 

Texas Bound, Peggy’s old-time string 
band, plays at folk festivals, dances, 


trings and Things, a folk orchestra 
for which Peggy is founder, direc- 


Peggy Carter with Strings and Things 
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and special events like the Country 
Peddler Craft Shows in Houston, San 
Marcos, and Corpus Christi. They per- 
form music of the Texas frontier. 

In 2000 Peggy decided that working 
was interfering with having fun, so she 
quit her school teaching job in order to 
play music full time. In 2001 she gave 
110 performances—from the Bonner 
County Fair in Sandpoint, Idaho, to the 
Ice Cream Festival in Brenham, Texas. 

A comment by one of the Strings and 
Things player Susan Loy captures Peggy 
Carter’s driving spirit. “I'd like to attach 
myself to Peggy’s coat tail and just hang 
on and see where it takes me!” 

Peggy Carter 

16142 Hexham Dr. 

Spring TX 77379 

281-370-9495 

SAMFest97@aol.com 

www.peggycarter.com 


Beverly Allison is a Houston freelance 
musician and writer. 


DISCOGRAPHY 
Look Back With Love, 1999, CD/Cassette 
PHI2 
Jes’ Playing Folk, 1997, Cassette 001 
Take Me Home, 1996, CD/Cassette PH111 


Folk “Orchestra” 


Music on next page 
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Sing We Now Of Christmas instruments. It can be performed as a visualize camels in a desert caravan. 
Start now to prepare your Christmas hammer dulcimer trio, and there are Don’t hesitate to give this arrangement 

music and you won't have to push the parts for two mountain dulcimers tuned your personal touch to make it uniquely 

panic button when you're invited to DAC. Chords are included for auto- yours.€} 

play at church, civic club, social event, harp and guitar. The 3rd hammer 

or family gathering. This arrangement dulcimer part also works for the folk Peggy Carter 

of “Sing We Now Of Christmas” is harp. A steady beat on the doembek 

good for playing solo or with other would be a nice touch, causing one to 


Sing We Now Of Christmas 


Arrangement by Peggy Carter 
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Sing We Now Of Christmas 
Sing we now of Christmas, From the Eastern kingdoms Come let us surround Him 
Noel sing we here. Come the wise men far. tak On this magic night. 
Sing our grateful praises Bearing ancient treasure, Gather here around Him, 
To the maid so dear. Following yonder star. Wondrous Babe of light. 
Chorus: From the distant mountains, 
Sing we Noel! Hear the trumpet sound. 
The King is born, Noel! With angelic blessings 
Sing we now of Christmas. On the silent town. 


Sing we here, Noel! 
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An Old-Time Music Festival 
in Honor of Patty Looman 


by Jeff Fedan 
Masontown, West Virginia 


hat can be done for a person who 
for at least two decades has spent 
all of her time teaching mountain 
and hammered dulcimer to stu- 
dents all over the east coast—without 
charging for lessons? In fact, refusing 
any sort of payment for lessons, and 
teaching out of passion? A person who 
thinks nothing of getting in her car and 
traveling long distances to give lessons 
to students several states away? A per- 


son who has dedicated her life to the 
teaching of old-time music and the cul- 
ture of northern West Virginia and 
other areas? How can you repay her for 
the gift of music? For her encourage- 
ment, patience, and friendship? 

I am one of the lucky many who has 
been a student with Patty Looman for 
several years. I came home one birth- 
day to find that my wife, Kathy, had 
given me a hammered dulcimer. For 


Congratulations! 
to 


Kim McKee 


2002 National Mountain Dulcimer Champion 


Thanks for playing and promoting 


McSpadden Mountain Dulcimers 


Kim is shown at right with the 
Koa Custom McSpadden Dulcimer she was awarded 
as first prize at the Walnut Valley Festival. 


Feel free to ask her for a recommendation 
on the brand of dulcimer you should choose. 
For information on performances, workshops, and recordings, 
contact Kim at 
PO Box 704 
Polson, MT 59860 
Ph: 406-883-3244 


jigheads@jigheads.com 


Dulcimer Shoppe, Inc. 


Hand Crafting McSpadden Mountain Dulcimers 


PO Box 1230 


1104 Sylamore Ave. 


Mountain View, Arkansas 72560 


Phone 870-269-4313 


FAX 870-269-5283 
mespaddendulcimers.com 


years I’d been mesmerized by the 
sound of the instrument at music festi- 
vals and crafts shows, saying, “I’d love 
to know how to play that instrument.” 
Luckily, my wife heard me say this. 
What’s more, she had somehow found 
out about Patty and arranged lessons. 
This instrument changed my life, and so 
did Patty. My story is not unique. Patty 
has had this effect on dozens of her stu- 
dents. 

While attending a church picnic a 
couple of years ago at Camp Muffly, a 
4-H camp nestled in the rolling hills 
just south of Morgantown, I had a 
vision. The camp has a pastoral setting 
with many log cabins, each with a 
porch, and several other shelters and 
covered areas. What a lovely place for 
an old-time music festival, I thought. 
One held in Patty’s honor. This is how 
we could appropriately express our 
appreciation to Patty! PattyFest 2002 
was born! When I first mentioned this 
idea to Patty, she was immediately 
reluctant because she is humble to a 


fault, and never seeks celebrity or 
acclaim. We told her that we were going 
to have the festival with her or without 
her, and that she might as well come to 
it. No, she could not help organize it! 
She eventually acquiesced, because she 
realized that the festival would be an 
event that would draw her students and 
friends together for a day of music and 
fun. However, even now she refers to it 
as “The Fest”. 

Therefore, last June 14th the second 
annual PattyFest (PattyFest 2003) was 
held at Camp Muffly. This was not a 
dulcimer festival per se—although 
many mountain and hammered dul- 
cimer players were there —but an old- 
time music festival. Patty’s musical 
influence has gone beyond our favorite 
two instruments, and she is revered by 
fiddlers, mandolin, banjo and guitar 
players alike. An open stage ran from 
11 am until 7:30 pm. Workshops were 
held for hammered dulcimer, guitar, 
banjo, gospel singing, bodhran, spoons, 
mountain dulcimer, fiddle, whistle, 
mandolin, and autoharp. The day con- 
cluded with an old-time square dance. 

PattyFest 2003 was organized by 
Kathy and me, Judy Snedeker, Phil 
Allender and Jan Woodward. The latter 
four did yeomen’s work. The festival 
was run entirely by volunteers, some 39 
of them, including the workshop 
instructors. The instructors gave freely 
of their time, which is fitting since Patty 
doesn’t ask for payment for lessons. 
And so, the tradition Patty started is 
preserved. What’s important here is 
that the music will continue to be 
passed on. 

A special feature of PattyFest 2003 
was the food that was served. There are 
many dishes that are traditionally asso- 
ciated with northern Appalachia, and 
we worked hard to make these available 
all in one place. Had you come to Pat- 
tyFest 2003, you would have had a 
chance to savor ramps, fried green 
tomatoes, soup beans and cornbread, 
and old-fashioned ammonia cookies. 
And you could have washed it down 
with either sarsaparilla or sassafras tea. 
Betty Hilling, the camp’s cook, worked 
her magic on these dishes. Were you 
still hungry after partaking of this 


repast, then a piece of one of Betty’s 
famous homemade pies would have put 
you over the edge. We got as many 
compliments about the food as we did 
the music. 

In order to publicize PattyFest 2003 
and for the sheer fun of it, about ten of 
us appeared on Joe Dobbs’ “Music 
from the Mountains” on West Virginia 
Public Radio. Joe and his producer, 
George Walker, were able to condense 
about two and a half hours of “pickin’ 
(and hammerin’) and a grinnin”” into a 
respectable one-hour-long show. The 
editor of this fine magazine claims to 
have heard the broadcast. You'll have to 
ask Maddie if it was any good! 


ow, about Patty herself. Patty was 

born in Mannington, West Vir- 

ginia 78 years ago (she is proud of 

her age), obtained a degree in 
education with majors in drama, speech 
and music, and taught high school in 
Michigan until her retirement in 1982. 
She had heard the hammered dulcimer 
in the 1940's, and knew the famous 
West Virginia hammered dulcimer play- 
er, Russell Fluharty, while young. She 
became hooked on the hammered dul- 
cimer in the 1960’s thanks to another 
major West Virginia player, Worley 
Gardner. These two musicians have 
probably influenced her repertoire and 
playing style more than any others. 
Patty has been a champion of the old- 
time music of northern West Virginia, 
her favorite type of music for ham- 
mered and mountain dulcimer. Patty is 
regularly sought after to perform at fes- 
tivals, clinics and other venues through- 
out West Virginia and surrounding 
states, and adheres to a mind-boggling 
daily schedule that would be intolerable 
to most people half her age. 

Danny Williams, a fine mountain 
dulcimer player in his own right, has 
written extensively about Patty in Gold- 
enseal, a magazine about West Virginia 
traditional life (goldenseal@wvcul- 
ture.org), in which archive articles 
about Russell and Worley may also be 
found. 

PattyFest 2004 is coming. So many 
tunes...so little time... 
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Jeff Fedan 

Route 1 Box 111 
Masontown, WV 26542 
304-864-0105 
rocks@westco.net 
www.PattyFest.org. €> 
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A REPERTOIRE BOOK 
for the Fretted Dulcimer 


20th ANNIVERSARY 
Innovative, Winsome Arrangements 
Classical-Traditional e Popular—Seasonal 


ANNA BARRY 
PO Box 128 
SUGAR GROVE, NC 28679 


DPN Readers’ Special: $15.00 Postpaid | 
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Folk Music, Copyright, and the Public Domain 


By Peter Irvine 
Portland, Oregon 


1. Freezing the Public Domain 

For many folk musicians, the public domain is a vital 
source of raw materials. At the same time, musicians are 
sometimes confused about the copyright status of older 
material, assuming that a song or tune is traditional when in 
fact it is still protected by copyright. The United States 
Supreme Court recently struck down a challenge of the 
Sonny Bono Copyright Term Extension Act (CTEA), an 
attack led by proponents of sustaining and expanding the 
public domain. The CTEA decreases, or at least delays, 
access to works that would otherwise become freely available 
for creators to incorporate into new works. Under prior law, 
songs from the 1920s, a musically active era that contains the 
roots of what are now called Bluegrass and Old-Time Music, 
would be entering the public domain during the next few 
years. Following the Eldred v. Ashcroft decision, works cur- 
rently protected by copyright will remain protected until 
2019, putting the public domain into deep freeze for another 
sixteen years. 
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The public domain is that body of work that is unprotected 
by copyright and is available to everyone to use. Creative 
works enter the public domain when the term of copyright 
protection ends. Over the past 100 years, the duration of 
copyright protection has been increased numerous times. 
Under current law, any song composed and published before 
1923 is in the public domain, but more recent works are likely 
protected by copyright. In the 1990s, the Disney Corporation 
was concerned that the copyright on the first Steamboat Willie 
cartoon, Mickey Mouse’s debut, would expire in 2004. So 
Disney, along with other entertainment conglomerates, lob- 
bied to pass the CTEA to postpone the inevitable movement 
of Mickey from proprietary to public. Opponents of the 
CTEA argued that by extending the duration of copyright 
protection by an additional twenty years, the law interferes 
with the growth of, and access to, the public domain. There 
are also arguments about corporate control of cultural icons. 


2. When Traditional Music Isn’t 

Folk musicians who perform or arrange older songs or 
tunes need to be aware of the copyright status of their source 
materials, A copyright is actually a bundle of rights. A musi- 
cian who creates a song can control copying, distribution, and 
arranging of the song. If an existing work is protected by 
copyright, you must procure permission (a license) from the 
owner of the work before using it. Musicians also earn royal- 
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ties for public performances, such as radio airplay, of their 
songs. Unless you are working from a source published 
before 1923, you should assume a work is protected by copy- 
right, even if it is thought of as “traditional.” Mistakes have 
been made, leading to costly disputes. Three notable exam- 
ples are discussed below: “Happy Birthday,” “How Can I 
Keep From Singing?” and “Tom Dooley.” 

In 1976, the Copyright Act underwent a major revision. 
Combined with the CTEA, the duration of copyright of a 
work created by a person is now the /ife of the author plus 
seventy years. Prior law was somewhat more complex. Works 
published prior to 1923 entered the public domain in 1998, 
but works published in 1923 or later are potentially protected 
until the end of 2018. This protection depends on timely com- 
pliance with a number of procedures, including proper copy- 
right notice (the ¢ in a circle © symbol, along with the year 
and owner’s name) and filing of renewals, so there are some 
works from 1923 to 1964 that have nevertheless entered the 
public domain. The notice and renewal requirements have 
been eliminated for newer works, but must still be considered 
to determine the status of older works. 

Arrangements and adaptations are called derivative works. 
Many folk musicians incorporate traditional materia! into 
new songs and arrangements. A copyright can be claimed in 


Continued on next page. 
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Listed below is a sample of items available. Call, write or visit our web site http://www.folkeraft.com for our complete supply list for 
Dulcimer, Hammer Dulcimer and Bowed Psaltery! We accept Checks, Visa, MasterCard, Discover & American Express. 
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any original elements added to a public domain work. When, 
for example, Johnny Cash created a new version of the tradi- 
tional song Delia’s Gone, he got a copyright in whatever new 
words, instrumental arrangements, or changes to the tune he 
made. He couldn’t prevent someone else from making their 
own derivative version of the same public domain song, but 
he could prevent others from copying, distributing, or arrang- 
ing his derivative version for the rest of his life. His heirs can 
continue this protection for an additional seventy years. 

“Happy Birthday” is protected by copyright and earns 
about $2 million in royalties every year. The tune was com- 
posed in 1893 by sister teachers Patty and Mildred Hill. A 
copyright was registered in 1935 that, with the current exten- 
sions of duration, ensures protection for decades to come. 
Note that prior to the 1976 revision of the Copyright Act, fed- 
eral copyright protection began upon publication. So even 
though “Happy Birthday” was composed before 1923, its 
later date of publication with proper notice allowed it to qual- 
ify for the CTEA term extension, and thus continued protec- 
tion. AOL Time Warner now owns the rights and earns a 
royalty for every public performance of “Happy Birthday.” 
You can sing it at home without charge, but restaurants that 
have staff sing the song must hold a license from the ASCAP 
performing rights society, and movies that include the song 
must pay a licensing fee. 


3. “How Can | Keep From Singing?” Goes Public 

In 1991, the singer Enya (now heard on the movie sound- 
track Lord of the Rings) was sued for copyright infringement 
after including a version of “How Can I Keep From Singing” 
on the album Shepherd Moons. Apparently, she assumed that 
the song was a “traditional Shaker hymn,” failing to realize 
that not only was it not Shaker, but one of the verses was 
composed in the 1950s. 

The origins of “How Can I Keep From Singing” are, like 
many “traditional” songs, murky. Pete Seeger made it his sig- 
nature closing song in the 1960s and 1970s. He learned his 
version from Doris Plenn in 1956. Plenn had learned it from 
her grandmother, who claimed it had been written in the early 
days of the Quaker church, 250 years before. Others, however, 
credit the words to Robert Lowry, who lived in Philadelphia 
and New Jersey from 1826-1899. Whatever the truth is, words 
published before 1923 are in the public domain so Enya was 
free to use and modify those older verses. 

The trouble sprang from an additional new verse written 
by Plenn in the 1950s. Enya used it as her final stanza. The 
court decided in Enya’s favor, saying that Plenn lost her copy- 
right for failure to follow the rules under the Copyright Act 
of the time. This is no longer true, but before 1989 copyright 
notice had to be placed on works to protect the owner’s 
rights. After learning the song from Plenn and receiving her 
blessing to promulgate it, Seeger published the song. He 
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described the entire song as “traditional” and left off the 
copyright notice. Because Seeger presented the new verse as 
being public domain, the court decided that Plenn had lost 
her rights and Enya could use the verse without paying royal- 
ties. Although Enya won the case, costly litigation could have 
been avoided by more thorough research. 


4. “Tom Dooley” Wins His Share 

A different result was reached after the Kingston Trio, in 
1963, adapted what they thought was a public domain song. 
The song “Tom Dooley” is traceable to a specific historical 
event. In 1866, Tom Dula murdered Laura Foster, was 
tracked down by Bob Grayson, and subsequently hanged. In 
1938, Frank Proffitt, at the time a farmer living in the moun- 
tains of North Carolina, sang a version of “Tom Dooley” to 
folk song collectors Anne and Frank Warner. Proffitt had 
grown up hearing his father play the song. His grandmother 
knew and lived near the real Tom Dula. In 1947, the song was 
published in Alan Lomax’s book Folk Songs U.S.A., credited 
as “words and melody adapted and arranged by Frank Warn- 
er.” In 1952, Warner recorded his version for Elektra 
Records. Six years later, the Kingston Trio recorded “Tom 
Dooley” —claimed as an arrangement of a traditional song 
and without mention of Warner, Proffitt or Folk Song 
U.S.A. —and sold over three million copies. 

The publisher of Folk Song U.S.A. sued the Kingston Trio 
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for copyright infringement. Before a private settlement was 
reached, expert testimony suggested that the Trio version of 
“Tom Dooley” was derived from the copyright protected ver- 
sion printed in Folk Song U.S.A. The Trio could have stayed 
out of trouble by learning the song from a public domain ver- 
sion, but in apparently relying on Warner’s derivative adapta- 
tion, they were forced to settle the lawsuit. To this day, the 
heirs of Proffitt, the Warners, and Lomax (through his pub- 
lisher) continue to receive royalties for “Tom Dooley.” 


5. Don’t Assume Songs Are Public Domain 

So what are the lessons in all this? Pragmatically speaking, 
you are unlikely to get sued for copyright infringement for 
informally performing “traditional” tunes or songs. Venues 
that host concerts or open mikes, however, need to have 
licenses from ASCAP and BMI to cover public performances 
of songs protected by copyright. The number of songs includ- 
ed may be much larger than you realized. Certainly, if you 
intend to record a song you think is in the public domain, or 
want to use a song from the 1920s in a film, check on the 
copyright status. If you can not trace the published source of 
your version to before 1923, you risk committing copyright 
infringement. When using printed music, even if a tune is 
public domain, the setting (for example, the layout of the 


Continued on next page. 


Heidi Muller 


“One of the dulcimer 
community's best song- 
writers and performers” 
Dulcimer Players News 


Mountain Dulcimer 
Songbooks 


SO Sang the SoSang the River, Songs 
R iv GS °F Bill Staines, Vol. 1 - $25 


<< 18 songs, 36 tab arrange- 
ments for both singing and 


instrumental playing, with 
companion CD. includes 
River, Roseville Fair, Sweet 


Deering, Strunal, Hohner & 
Walton 


Plus: 
CDs, Cassettes, Videos, 
Instruction Books, Electronic 
Tuners, Strings, Straps & More... 


740-941-1271 pvdulcimer@bright.net 
Located one hour south of Columbus. 


www.prussiavalley.com 


VISA & Master Card 
Accepted 


© New from Tom Baehbr 
“Ancient Echoes” 
Music for Dulcimers and Flutes 
Original instrumentals on standard, baritone and 
bass fretted dulcimers, ceramic flute and fife, 
plus music by Fernando Sor and J. S. Bach 
Includes “Crescent Rag,” “Kaleidoscope” 
CD $15 plus $2 shipping and handling 
© Also by Tom Baehr 
“An Inhabited Garden” 
Vignettes for Fretted Dulcimer 
Onginal tunes plus music from the British Isles 
Includes “Morgan Magan,” “Independence Rag” 
Cassette $10 plus $2 shipping and handling 
Hogfiddle Press 
P. O. Box 2721 
Woburn, MA 01888-1421 
baehr@world std.com 


Wyoming Home and other 
favorites. 

Dance with Orion — $15 
12 original songs and tunes 
for mountain dulcimer by 
Heidi Muller. includes 
Cassiopeia, My Old Cat, 
Jackalope Jig, Methow Suite. 


Gypsy Wind and other CDs are available for $15. 
See Heidi's website for details and sound clips. 
Please add shipping of $3 for orders of $15;$4 for 
$25-$30; and $5 for $40-S60. 

For orders and information on Heidi's other 
recordings, performances and workshops please 
contact: 

Heidi Muller, PO Box 76 
Hope, NJ 07844, (206)528-2526 
www.heidimuller.com 
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words or the setting of the tune on a staff) may be protected 
by copyright, so be careful about photocopying recent collec- 
tions. 

Musicians composing new works should register those 
works with the Copyright Office. While registration is not 
mandatory, it helps potential licensees find you, and allows 
you to recover legal fees and statutory damages if someone 
uses your work without permission. 


Peter Irvine is an entertainment lawyer and musician living in 
Portland, Oregon. His band, Cordelia’s Dad, has recorded numerous 
songs derived from the public domain. A pre-Eldred version of this 
article was first published in the Portland Folklore Newsletter, 
January 2003. Find Peter online at: www.peterirvinelaw .com. His e- 
mail address is peter@peterirvine law.com €} 


A DULCIMER FOR ELSPETH 


A Children’s Story 
written by ESTHER KREEK 


Ilustrated book with CD 
Narration by Esther 
Music played by Esther & Sam Rizzetta 


To order, send 
$22.95 + $3.00 shipping 
(KS residents add sales tax) 
to Inquiries : 
Esther Kreek serenesnd@aol.com 


10308 Metcalf PMB 109 or 
Overland Park, KS 66212 913-661-9590 


www.estherkreek.com 


References 


Copyright Office: http://wwwloc.gov/copyright 

United States Supreme Court: http://www.supremecourtus.gov/ 
Commentary on Eldred v. Ashcroft: http://eldred.cc/links/ 

The Happy Birthday story: http://www.snopes.com/music/songs 
/birthday.htm 

To license Happy Birthday: http://www.warnerchappell.com/wem/ 
song_search/song_detail/songview.jsp?esongid= 126621000 

Enya court case: Sanga Music v. EMI Blackwood Music, 1994 WL 
406103 (S.D.N.Y. 1994), affd 55 F3d 756 (2d Cir. 1995). 

Robert Lowry version of How Can | Keep From Singing: 
http://www.cyberhymnal.org/bio//o/lowry_r.htm 

Enya version of How Can I Keep From Singing: 
http:/Avww.enya.org/ 

Official Enya web site: http://www.enya.com/ 

For more on Frank Proffitt and Jom Dooley read the book: Anne 
Warner, Traditional American Folk Song from the Anne and Frank 
Warner Collection (1984), or listen to the two volume collection 
(including some dulcimer tunes) available on Appleseed 
Recordings. 
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The Doofs' third release is another collection of old time and sentimental songs and 
tunes featuring mountain and hammered dulcimer, autoharp, guitar, banjo, and lots of 
vocals. Running time is over an hour. Available in CD only ($15) plus $1.50 shipping. 


Doofus Music (DPN) 
56 Egypt Rd, Ellington, CT 06029, 860-872-3264 
doofus@doofusmusic.com * http://doofusmusic.com 


Walkin’? Around Lucky 


Robert & Janita Baker 


with 
Madeline MacNeil, 
Karen Mueller, 
Howie Bursen, 
Kelly Powers and 
Jean Sutton 


Traditional, country, blues and original songs 
featuring guitar and dulcimer with banjo, autoharp, 


accordian, fiddle and vocals 


available from: 


Blue Lion 
10650 Little Quail Ln. 
Santa Margarita, CA 93453 
(805) 438-5569 


CD $16.50, includes shipping 
CA residents please add 7.25% sales tax 


CDs and Books by 


Peggy Carter 


‘Look Back With Love,’ ~ Old-time, Celtic and 
classical music from bygone days with a CD-ROM 
multimedia presentation with Peggy and Friends. 


“Take Me Home" ~ Fiddle tunes, Gospel and e tunes insp 
by childhood memories of family gatherings 4 
CDs $17.95 / Tapes $12.50 All 


Books by Peggy 

© Dynamic Dulcimer Playbook ~ 

© Dulcimer Christmas ~ 
These two books offer Easy 
arrangements for mountain and 


hammer dulcimers...918,95 


Dulcimer School Co 
Simple folk tun 
solfege, and note 
or bells...$5.95 ¢ 
10 for $47.95 i 
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by Gretchen Graft Batz 
Elsah, Illinois 


jam session 
cicadas punctuate 
the dulcimer strums 


Above haiku originally published in a haiku journal, 
South by Southeast, based in Winchester, Virginia in 
Vol. 10, No. 1, 2003. 


dulcimer concert whitewater stream 
a moth circles rapidly the dulcimer player's 
in the spot lights sparkling eyes 


Carolina wren 
a dulcimer player sings 
on the mountaintop 


Gretchen Graft Batz is a writer and nature photographer. 


Stil Pome 


an exciting instrumental album 


by Karen Mueller 


narkable 1 


passion « 
Featuring mountain dul€imer, bass di 
and autoharp with fiddle, bagpipes 
Celtic, old-time and cont@émporary tunes | 


“Linus & Lucy” and “Music for 


Send $15 CD, S1o/CS 4 $2 S&H 1 
Karen Mueller, P.O. Box 80565 
Minneapolis, MN 55408 


www.karenmueller.com 


The Art of Performing 


by Steve Schneider 


fing, practicing, and listening is on the notes we hear and 
‘play. We listen for the melody, we accent the important 
_. notes, and we practice our hands and arms off to try to 
play the “right” notes all the time. We learn to play our 
pieces from one note to the next, concentrating on the down- 
beats and the offbeats, and counting one beat to the next. 
This is not necessarily a bad thing—but much of the real 
music and the depth of musical expression actually occurs in 
between the notes, in between the beats, during the breaths 
and in the spaces. The space between the notes defines the 
notes, gives them perspective, and imbues them with emotion 
and the power to move a listener. It’s in the spaces that we 
approach the notes we want to play, and it’s the approach 
that determines and defines the nature of our particular and 
unique sound. It’s in the spaces that we find our grace, where 
our fluency is seen and heard, and where the music really is. 
Much of the training an athlete receives surrounds the prepa- 
ration and recovery of an action. Practicing his or her serve, 


] he major focus of much of our performing, music train- 


the tennis pro focuses on the height and placement of tossed 
ball, the arc and height of the swing of the racket, and, final- 
ly, the recovery, which sets the player up for the next shot. 
The focus is not necessarily on the point at which the ball is 
struck— instead the focus is on the preparation and recovery. 
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Backyard Music PO Box 9047 
New Haven, CT 06532-0047 or call 
203-281-4515, 7 AM to 10 PM. 


Bonnie Leigh. 
CMP 


“Songs & Poems of Life, Love and Nature” 


CD's Books 
MUSIC & SONGBOOKS 
* Bridge of Flowers - CD or Cass. 
* Bridge of Flowers Songbook 
* Down in the Shady Grove - CD or Cass 
* Down in the Shady Grove Songbook 
* Straight from the Heart - CD or Cass. 
* Reflections ~ Cass. 
* The Bonnie Leigh 
-All Songbooks in Mtn. Dul. Tab.- 
POETRY BOOKS 
* It's the Little Things-101 poems 
* Love, and a Delicate Flower-102 poems 
* In the Season-103 poems 
MUSIC PRACTITIONER BOOKLET 
* From My Heart to Yours 


one 12+ 
$62 $48 


Cass. $10. CD $15. Songbook $17. 
Poembook $7.- Pract.book $9 -S&H $2. 
Bonnie Leigh, CMP 
PO Box 4160, Brick, NJ 08723 
732-920-4600 www.bonnieleigh.com 
e-mail Bonnie@bonnieleigh.com 


"Remarkably good sound" 
Mother Earth News 


3 Purveyors of oe ay ity 3 "Cardboard" 
instruments, music, books , : 
5 : 5 @ , ¢ s 
3 and recordings 3 Dulcimers and Kit 
Z Wer eta rh : Since 1980, Backyard Music has sold 
e Mc Spadden Dulcimers 
Q a over 20,000 of these sturdy, 
3° Bt S rome 2 | inexpensive full-sized lap dulcimers- 
Q waneats ; @ | just right for schools, beginners, and 
g° Doug Thomson's Banjo-Mer gj A : 
z e Dusty Strings & Legend z Sms war 
a Hammered Dulcimers @ | Three strings, solid wood fretboard, 
Je Deering & Gold Tone Banjos Z geared tuners, painted corrugated 
z e Garrison & Blueridge Guitars 5 | soundbox. Playing manual, extra 
@e Oscar Schmidt Autoharps 4 | strings, pick, noter, and 4 mil poly bag 
z e Clarke, Generation, Oak, Burke Z included. Hearing is believing, so we 
z & Copeland Irish Whistles ¢ offer a 30-day money-back guarantee. 
a?  Herdim Picks a 
3° ee ee 8 | prefretted Simplicity Kit $48 $32 
 . individual Artist Tab books, | Simplicity Dulcimer 
z Tapes, CD’s and more... | For shipping, add $5.00 plus $1.50 per 
a an ily Music | wicimer. Fourth string and extra fret 
is Fi 305 on ee | available at extra cost. Call for details. 
a : 
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A friend of mine, a fine painter, was taught that she should 
“paint that which is not there,” or, in other words, focus on 
the space between things. When we focus on that space, that 
void, we know where things begin and end, we can truly know 
their shape, texture, and colors. Without the relative space, 
everything would appear as a chaotic mess, with no differenti- 
ation and no way of distinguishing one thing from the next. 
The same is true in music. We've all heard dulcimer playing 
that sends us running for the hills—tons of notes with lots of 
sound and little or no space in between them. We can't tell 
where one note begins or ends and there is a lack of nuance, 
subtlety, and definition. A tremendous amount is lost with 
that type of approach since we, as listeners, can’t process that 
much information all at once. We need time to take it all in 
order to breathe and be moved. We need to hear all the dif- 
ferent notes that are played. Even (especially!) during quick 
passages we should be able to distinguish all the different 
notes, to hear their connection and their relationship to each 
other. In addition, the spaces must be just long enough so 
that they help to transmit the sense of meter and rhythm that 
the player is hoping to convey to his or her audience. Bach is 
reported to have said that playing music is quite easy—it’s 
simply playing the right notes at the right time. How true, yet 
how difficult. Playing the right notes is fairly straightfor- 
ward—you place your finger or noter on a particular fret and 
you strum, or you hit a particular course of strings. It’s the 
“when” of playing a note that can be truly difficult for many, 
but it’s the when that determines whether or not we hear a 
related series of notes as a melody or merely as some pretty 
sounds. With the mountain dulcimer, each note is defined by 
the time and space between strums or picks and between 
frets. Mountain dulcimer players have to coordinate their 
right and left hands in order to have them move in concert, 
reaching the correct fret and sounding the string at the right 
time. With the hammered dulcimer, the notes are defined by 
the time and space between hammer strikes. As with all musi- 
cal instruments, we define space and time by our gestures— 
the faster we play, the smaller our gestures; and the slower 
we play, the greater our gestures. 


hen playing quickly, 1 often imagine a hovering hum- 
mingbird, its wings beating furiously fast while it main- 
tains its equilibrium and appears to almost float in a 
relaxed and natural manner. When playing slowly, I 
imagine an eagle (in my case, bald) with an immense 
wingspan, soaring through space while slowly flapping its 
powerful wings. It, too, appears relaxed and natural, almost 
floating through the air with what seems like effortless grace. 
In music we approach grace through practice, strength, and 
intention. As a dancer masterfully describes the space 
between the beats with his or her movement, we musicians 
also want to make our progress from one note to the next to 
be (and to appear to be) as natural and as graceful as possi- 
ble. This is easier to see and hear when playing slowly since 
we have more time to see the movement that gets us from 
note to note, and also because these gestures should be 
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longer and more expansive. Ideally, you are using the time 
you have between notes to get you from one place to the 
next, taking the available time to fluidly move from the note 
you're leaving to the note you're going to. Here’s something 
to practice: Play a scale very slowly. Take all the time you can 
in between the notes to get your pick or hammer in position 
to play the next note just at the moment you want to play it. 
In this way you’re not jumping from one note to the next— 
you're now moving gracefully through space, moving to the 
tempo of your music instead of merely moving from one note 
to the next. Inherent in each note should be the move to the 
next one, creating both a visual and aural impression of fluen- 
cy and legato. Try the same exercise with notes that are 
increasingly further apart, giving you more space in which to 
move. Play the first note and count four beats while you move 
to a higher note. Continue to stay in motion while you count, 
moving your hand to the higher fret or your hammer to the 
higher note while you're counting. Play the note on the count 
of “one” and repeat the exercise, this time returning to the 
lower note after counting four again. Repeat this, going back 
and forth, varying the tempo and the notes you play, always 
keeping your hand moving toward the next note. Practice 
your scales, arpeggios, and music like this. Merely becoming 
conscious of this type of fluid motion will help make your 
playing more musical. Make up your own exercises to help 
you to move gracefully from note to note. This will help not 
only your musicality and rhythm, but also your accuracy. 
There are many fine dulcimer players who use the space 
between the notes in more obvious and effective ways. One of 
the greatest practitioners of this I’ve seen and heard is Karen 
Dick, a hammered dulcimer player from Medina, Ohio, and 
winner of the Mid-Eastern Regional Hammered Dulcimer 
Competition in 2001 at Coshocton, OH. You can easily hear 
and see the spaces between her notes since she masterfully 
describes the time and space with her entire body when she 
plays. The end result is very effective and musically satisfying. 
Another master of the uses of time and space in music is Rob 
Brereton, a mountain dulcimer player from Sherman, Con- 
necticut who plays with great grace. Watch what he does in 
between the notes and hear how it enhances his playing. 
Become more aware of what you do between the notes to 
enhance your own music. Watch a videotape of your playing 
to see how you can become more graceful and fluent in your 
movement. Create space not only between your notes, but 
also before you begin and after you end a piece of music. If 
you don’t already, consider playing hammered dulcimer while 
standing, since this can give you greater freedom of move- 
ment and expression in your arms and upper body. This is 
just one area on which to focus that can enhance your 
musicality and performing. If you know of others that you 
find particularly effective or useful, please write to me at 
performing@ steveschneider.com—TI'd love to hear from you. 
In the meantime, (and in between the notes), be well, and 
stay in tune. 
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Sam Rizzetta 


_ ished Business Department” are 
at the top of my agenda this issue. 
First, I received a nice letter from 

hammer dulcimer player and wood- 
worker Bob Wey regarding the Techni- 
cal Column in the Fall 2002 DPN, in 
which I extolled the virtues of sanding 


Hl couple of items from the “Unfin- 


blocks in the pursuit of a smooth finish. 


In response to the column Bob decided 
to make himself the ultimate sanding 
block and quit using scraps of 2 x 4. He 
was kind enough to pass on his sanding 
block tips for DPN readers. 

Starting with 2 scraps of 3/4-inch 
birch plywood, he laminated them 
together and sawed them to make one 
block 2-1/4 inches thick x 3-5/8 inches 
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wide x 7 inches long. A 1/4 inch radius 
rounding over router bit was used to 
round all eight edges. If you’re not 
router equipped, you can do this readily 
by hand with a rasp and/or sandpaper. 


Here is the neat part. Onto each end of 
the block he screwed a big “Bulldog” 
brand paper clip to grab the ends of a 
sandpaper sheet. The metal Bulldog 
spring clips are available in most office 


Looking for a dulcimer that: 


— Will give a lifetime of enjoyment. 


— Will give you the freedom to develop your playing style. 


— Has been entirely built by a craftsman. 


— Has a life time guarantee. 


For a free, full color brochure call 1-800-700-3790 or write. 


Jeremy Seeger Dulcimers 
Box 193, Rochester, VI 05767 


Tel: 802-767-3790 


supply stores and have a convenient 
hole to accommodate a screw for 
attaching to the sanding block. 

Bob advises that the 3-5/8 inch width 
is slightly less than one third of the 11 
inch dimension of a standard 
9x 11 inch sheet of sandpaper. Thus, 
cutting a 9x 1] sheet into thirds pro- 
vides three sheets for his sanding block. 
The 7 inch length of the block allows an 
inch of sandpaper to come up at each 
end into one of the clips. Bob says, “It’s 
very flat, it’s solid, it’s comfortable to 
use, it’s easy as heck to load with sand- 
paper, and it’s working great.” 

A medium size, flat block like Bob’s 
is especially good for sanding moderate 
size flat surfaces like dulcimer tops and 
backs, and even fretboards. This size is 
a little large for my hand, but you can 
casily size to suit. I've even added vari- 
ous sorts of handle grips to make very 
large blocks easier to use. I’ve made 
sanding blocks up to three and four feet 
long to sand table tops, boats, fiberglass 
kayaks and airplane wings. I also do like 
having some smaller sanding blocks 
without the clips for working in tight 
places. 

Unfinished business item number 
two is a correction to the last Technical 
Dulcimer column, in Vol. 29, No. 3, 
August 2003, Choosing Strings for Fret- 
ted Dulcimer (continued from Spring 
2003). On page 39, while discussing 
when to change strings, it reads, “Fret- 
ting or noting will eventually cause 
metal strings to work harder, unevenly, 
become brittle, and change tone.” This 
should read, “Fretting or noting will 
eventually cause metal strings to work 
harden unevenly...” 

Although we corrected this twice, | 
guess the team of conscientious proof 
readers just couldn't believe the term 
“work harden” was intentional. 

Here’s a bit more explanation. The 
metals that we use for strings, like steel 
and bronze, have the characteristic that 
they can be “work hardened.” Essential- 
ly. this means that they are made harder 
and more brittle by shaping or “work- 
ing.” Such metals are malleable, which 
means that they can be shaped or 
formed, as by pressure, or hammering, 
or bending, or stretching and pulling on 


them, as in drawing through a die hole 
(as in making wire). But, the process of 
forming, or “working,” will make the 
metal both harder and more brittle. 

Making the metal harder may some- 
times be desirable, as in making a knife, 
because a harder cutting edge will stay 
sharp longer, But making metal harder 
also makes it more brittle; it will crack 
and break more easily when subject to 
certain stresses. When we play strings, 
they vibrate, actually bending minutely. 
We also bend them very slightly when 
we press them against frets, or tune 
them by bending them around the post 
of a tuning peg or tuning pin. And we 
pull and stretch them between tuning 
pins and hitch pins while bending them 
over bridges. With use, over time, the 
strings will “work harden,” especially in 
the places that are flexed, bent, 
stretched, or “worked” the most, such 
as where we tune, bridge, and fret, and, 
to a lesser extent, where we pick or 
hammer. The strings will become more 
brittle in these areas and more likely to 
break. Even if they do not break, some 
portions of the wire will become harder 
while some remain softer, and the string 
will no longer flex and vibrate as uni- 
formly as when it was new. Eventually, 
tone gradually changes and degrades. 
So, now you know the rest of the story 
regarding work hardening and string 
changing. 

And now, something from the “Oh, 
Fiddlesticks! Department.” You proba- 
bly didn’t know about this special 
department. Well. I just now made it 
up. This is where we contrive to have 
more fun with dulcimers through spe- 
cial appliances and accessories that you 
can make yourself. 

There is a fun, old-time way to play a 
fretted dulcimer that I haven't heard in 
a while, and that is to beat on it with a 
stick. No, this isn’t some spinoff of an 
accordion joke. It really works. 

The technique is similar to playing a 
fiddle with fiddlesticks. While a fiddler 
is playing a fiddle in the conventional 
manner with a bow, a partner beats a 
rhythmic drone on the low string with a 
pair of broom straws or long, thin sticks. 
This adds a percussive beat and drone 
to the music. 


aS aed 

. or fretted dulcimer one does not 
require a partner. Just replace 
your strumming pick with a beater 
stick. To play, fret the melody 
string or strings with a noter as you nor- 
mally would. But instead of strumming, 
beat the strings with the beater stick. 
With practice, and the right stick, you 
will find that you can beat a rhythm 
while fretting the melody with the 
noter. It is not difficult to sound all 
strings at once, just as you do when 
strumming, to provide melody and 
drones. The beater stick can be angled 
to make the melody strings more promi- 
nent or the drones more prominent. 

The “advanced technique” for dul- 
cimer beating is to bounce the beater to 
create triplets and other percussive 
ornaments while fitting them into both 
melody and rhythm. Besides a little 
practice, one needs a suitable beater 
stick. You can try different sticks, twigs, 
and dowel rods approximately one foot 
in length and 1/8 inch to 1/4 inch in 
diameter. However, I have found the 
perfect dulcimer beater. And I am 
about to share with you my discovery of 
the source for this special secret tool of 
the dulcimer beater’s art. 

There I was, wandering alone 
through the darkest, remote mountain 
rain forests of Bornco..... Well, would 
you believe it was the picnic section of a 
24-hour Kroger’s in Louisville, Ken- 
tucky? All of a sudden, between the 
citronella candles and the piastic forks, 
there it was! A neat, plastic wrapper 
surrounding fifty perfect dulcimer 
beaters. I looked at the price under- 
neath: $2.49. I looked at the paper label 
stapled to the package top. There were 
the magic words. “Heavy Duty Bamboo 
Skewers.” 

Can you imagine dulcimer beaters 
being wasted on shish kabobs? I lost no 
time in rescuing one select package. 
Straight grain, no knots. They work per- 
fectly, and, so far, | have not been able 
to wear one out. So, I’m not certain 
whether I got beaters for 5 cents each 
(not counting tax), or whether I got one 
beater for $2.49 with 49 spares that I'll 
never need, In any case, try dulcimer 


Continued on next page. 
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beating; it is fun. And by the way, if you 
are willing to merely use something 
ordinary that works, rather than insist 
on the cachet and peer approval of gen- 
uine Heavy Duty Bamboo Skewers, try a 
pencil. 

The technique of hammering on the 
fretted dulcimer does call to mind once 
more the inadequacies of some of our 
common naming practices for dul- 
cimers. Naming them by how they are 
played (hammered dulcimer and 
plucked dulcimer) is misleading since 
both kinds of dulcimers are both ham- 
mered and plucked. To call one instru- 
ment a “plucked dulcimer” and then 
proceed to hammer it, or call one 
“hammered dulcimer” and then pro- 
ceed to pluck it, must confuse an audi- 
ence and not really promote a clear 
understanding about our instruments. 

Some people have used the term 
“Appalachian” or “mountain” dulcimer 
to identify the fretted instrument, but 
that is not helpful. In the United States 
both kinds of dulcimers have a long his- 


tory in our rural eastern mountains. 
Some players use the term “lap” dul- 
cimer. But many of us play “hammer 
dulcimer” in the lap and “lap dulcimer” 
on a table or stand. The one feature 
that truly separates the two types of dul- 
cimers is that one has frets and a fret- 
board, and the other one does not. 
The word “dulcimer” is historically 
an English word, corrupted from Latin 
and Greek, for the larger, hammered 
instrument. Historically, the English 
never had anything like fretted dul- 
cimers until they learned about them 
from Americans in the 1960s. I never 
even heard the term “hammer” (or 
hammered) dulcimer until the 1970s; 
before that it was simply “dulcimer.” 
So, my suggestion is to call our instru- 
ment with frets a “fretted dulcimer,” 
and our instrument without frets just 
“dulcimer,” or “hammer dulcimer.” 
Make sweet music and be joyful! € 
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If It’s Unusual and Musical, We 
Probably Have It! 


Consider our highest quality 
stands, handcrafted locally, for 
both display and performance 
needs. Hammered dulcimer 
stands are fully adjustable to fit 
the individual plaver both in 
height and angle. Mountain dul- 
cimer stands are adjustable to fit most mountain 
dulcimers. Both available in walnut, cherry, or 


maple. Call today to order vours! 


Web site: www.simplesounds.com 


E-mail: simpsnd@shipshenet.com 
Simple Sounds 


P. O. Box 837 


STRATFORD 
STRINGED 
INSTRUMENTS 


Mountain Dulcimers 

Hammered Dulcimers 

Bowed Psalterys 

Chorded Zithers 
www.stratfordstringedinstruments.com 


Fits inside your Mountain Dulcimer 
case. Perfect for workshops & festivals. 
Holds 2 single sheets of music. 

No more heavy, awkward, metal stands. 
Cost: $10.00 which includes shipping! 


The Clip Stick© 2200 Kavanaugh Blvd. 
Little Rock, AR 72205 


(S01) 661-1129 
jimmunns@phbcarkansas.com 


OUNDS 


Featuring Great Names In: 
MOUNTAIN DULCIMERS 
HAMMERED DULCIMERS 
FOLK HARPS 
AUTOHARPS 
HARMONICAS 
PLAYER PIANOS 
TONGUE DRUMS 
STUMPF FIDDLES 
WINDCHIMES 
TAPES & CD'S 


Phone: 1-888-MTDULC-2 (888-683-8522) 
Shipshewana, IN 46565 


Stop in and see us! We're in the Davis Mercantile, downtown Shipshewana, in the heart of Amish Country! 


Subscribe to 


Dulcimer Players News Subscribe or 

oF 2. Renew Online 
renew your subscription for another 
year or two of good reading www. 


dpnews.com 


@ Current subscribers: If your mailing label is dated 11/1/2003, your 
subscription ends with this issue. Time to renew! To keep your DPNs coming 
without interruption, send us your renewal before January 1, 2004. 


@ Subscription Rates 
United States 3 O $22 (1 year—4 issues) or $42 (2 years—8 issues) 
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O Please begin my subscription with the next regularly scheduled issue (The DPN is published in February, May, 
August, and November and mailed to subscribers in mid-January, mid-April, mid-July and mid-October.) 
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City . State Zip Phone number (if using credit card) 
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Effective 


DULCIMER PLAYERS NEWS 


POST OFFICE BOX 2164 WINCHESTER, VA 22604 


‘yrite sere JPN tw 


BY REQUEST 


Favorite songs from two classic recordings 


REQUEST Madeline MacNeil 
B 


“asaie ecrdiays Come... find refuge in these timeless 
songs of love and life, gardens and seas, 


hope and joy. Let the beautiful strains of 
bring you peace. 


| 
k 
; 
\ the hammered and mountain dulcimers 
< 
i 6. River Rising 

5 


7. Your Song 
8. Blow The Wind Southerly/The Keel Row 
9. St. Basil's Hymn/The Lone Wild Bird 


1. Michael From Mountains 


2. Planxty Fanny Power 10. Hello 
/May Day Carol 11. Send In The Clowns 
3. Black Is The Color 12. Ye Banks And Braes 
4. Dillan Bay 13. The Garden 
5. The Water Is Wide 14. River cD $15.°° 
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A Special Holiday Season 
of Concerts 


Madeline MacNeil & 
6th Dimension Handbell Ensemble 
December 5th, Christ Episcopal Church, Winchester, Virginia 
December 6th, Weinberg Center for the Arts, 
Frederick, Maryland. 
December 7th, Riverton Methodist Church, 
Front Royal, Virginia 


Sam Rizzetta & Madeline MacNeil 


December 14, House Concert, McLean, Virginia 
December 15, Wayside Theatre, Middletown, Virginia 
December 18, Grace Episcopal Church, Berryville, Virginia 
December 19, St. John’s Church of Christ, Clear Spring, Maryland 
December 20, O'Hurley’s General Store, 
Shepherdstown, West Virginia 
December 21, St. Paul’s Episcopal Church, 

Point of Rocks, Maryland 


December 22, Mount Zion Episcopal Church, 
Hedgesville, West Virginia 


For further information: 
www.madelinemacneil.com 
or 540-678-1305 


Dulcimer Cruise 


Join Rob Brereton, 
Janita Baker, and 
Madeline MacNeil 


for a dulcimer 


cruise to interesting 
places on a beauti- 
ful ship sometime 
in early August, 
2004. As you can see, 
we're still putting this 
event together at DPN 
press time, but we'll have 
information by the time you read this. 


Please join us for this magical 2004 
event, arranged by Cruise Holidays 
in New Milford, Connecticut. 


Due for release in 
early November: 


Folk Songs of Old Kentucky: Two Song Catchers 
in the Kentucky Mountains, 1914 and 1916, 
with Arrangements for Appalachian Dulcimer, 
by Ralph Lee Smith & Madeline MacNeil 


(Mel Bay Publications) 


Christmastime, a CD by the 6th Dimension 
Handbell Ensemble with guest artist 
Madeline MacNeil 


To Order 


Use MasterCard or VISA on line, 
or by phone or fax. 
Shipping (U.S.): $3.00 + 50¢ for each additional 


item. Ask us about overseas shipping rates. 


Phone: 540/678-1305 
Fax: 540/678-1151 
Mail: Roots & Branches Music, 
PO Box 2164, Winchester, VA 22604 


Our mailing list is used solely by Roots & Branches 
Music for catalog and performance mailings only. Names 
are never sold or shared in any way. Please let us know if 

you wish your name removed from our list. 


Order on line at 
www.madelinemacneil.com 


Secure on line ordering with 


eg abel 
mame 


Ask for our free catalog. 


hoBgoBLin-stoney eno 
Makers and sellers of fine 
musical instruments 


We make: 
Folk harps 
Mountain dulcimers 
Mountain banjos 
Bodhrans 


We provide: 
Flutes 
Pennywhistles 
Bagpipes 
Hammered dulcimers 
Mandolin family 
Free reed instruments 
How-to-play books 
Tune and songbooks 


Contact us for a free catalog 


Hobgoblin-Stoney End Music 
920 Highway 19 Blvd, Red Wing MN 55066 


Phone: 1-651-388-8400 

Toll Free: 1-US-Stoneyen(d) 
1-877-866-3936 

Fax: 1-651-388-8460 


Web: _http://www.stoneyend.com 
E-mail: stoney @stoneyend.com 


Sy Davio's 
A DULCIMERS 


THE SPINET 
A lightweight, full-size, 16/15 hammer 
dulcimer! The perfect choice for the 
beginning player or the seasoned veteran! 
Tue Spinet is complete with a soft-shell 
case and a sit-down stand for $600! 


THE CHROMATIC SPINET 
All the features of Tue Spiner but with a 
fully chromatic 3-octave range! Prices start 
at just $900%! 


THe GRAND 
A 15/15 hammer dulcimer, designed for 
low sustain and powerful dynamic sound! 
Tue Granp features a floating sound-board 
and unique bridging system. The choice of 
Bill Spence, Cathy Barton, Dana Hamilton, 
Linda Thomas, Kendra ‘Ward and other 
professionals! A chromatic version of Trt 
Grano is also available. 
Call or write for free information 

David Lindsey 
Lane * Bennington, OK 74723 

(580) 847-2822 


654 Acorn 


Cploradie) 
Color ao: ase.com 
(BOO) 340-0809 
ColoradoCase com 


Pree brochure, price list, 
and Color samples 


Soft cases for any dulcimer rae 
Lightweight flight cases tor HDs 
Well insulated, padded, weathertight 


© Specialty tools 
© Tuners 
© Finishes 
© Glues 

© Pickups 


5-Star cuninee pey 


For FREE CATALOG of tools, 
parts, supplies, books & videos 
for instrument building & repair: 
Call 800-848-2273 
Fax 740-593-7922 


Online: www.stewmac.com 


STEWART*MACDONALD’S 


= GUITAR SHOP SUPPLY 


Box 900DP © Athens, Ohio 45701 * USA 


P.O.Box 1005 


se. Capitan, N.M. 
| 88316 - 1005 


® kerry@GilaMountainDulcimers.com 


www.GilaMountainDuleimers.com 


What’s New 


by Neal Walters 


As you will note by the size of this col- 
umn, there was an embarrassment of 
riches in the mailbox this quarter. It’s not 
possible to review everything I receive in 
the mail but the overall quantity and 
quality of this quarter’s batch is just plain 
wonderful. 


Jory’s Ladder ¢ Jeff Furman, 919-932-1464, 
dicmr@yahoo.com (CD) 

Jeff Furman has been a mainstay of 
the Boone and Cullowhee programs for 
years and is, or perhaps I should say was, 
one of the best unrecorded dulcimer 
players I’ve personally run across in my 
travels. It pleases me to note the release 
of Jory’s Ladder, Jeff's first solo record- 
ing featuring him on mountain dulcimer, 
banjo, vocals and wooden spoons. Jeff's 
wife, Janet, helps out on fiddle; Norm 
Boggs plays guitar and fiddle; and 


Gordon Arnold plays cello. Jeff’s dul- 
cimer playing is fluid and expressive 
whether he’s playing a slow air like Ned 
of the Hill, a fast fiddle tune like Sally’s 
Got Mud Between Her Toes, or an origi- 
nal song with elements of both like his 
own Jory’s Ladder. 


Rare Old Chestnuts * Don Pedi and Bruce 
Greene, www.donpedi.com (CD) 

Rare Old Chestnuts features Don 
Pedi’s wonderful dulcimer playing along 
with fiddler Bruce Greene on twenty-two 
“chestnuts.” Bruce’s fiddle playing has a 
slightly different take on even the most 
common tune and Don has learned a 
wealth of both common and uncommon 
tunes from Bruce. If you like old time 
music, you're going to love this one. 
Tunes include Old Joe Clark, Old Molly 
Hare, and Buffalo Gals. 


Anna’s Old Boot ¢ Mike Anderson, MW 
Productions, PO Box 35, Jacksonville, IL 
62651, 217-245-2207, www.dulcimerguy 
.com, mike@dulcimerguy.com (CD) 


Mike Anderson’s latest release is a 
collection of children’s bedtime stories 
and songs—nearly all of them original — 
read by Mike with instrumental accom- 
paniment on mountain dulcimer. Mike’s 
children, Sam and Anna Anderson add 
their voices to the stories asking ques- 
tions at the right time and also providing 
answers to Mike’s questions. 


30 Tunes for the Banjo/Dulcimer ¢ Red Dog 
Jam, c/o Jack Giger and Mary Tangen, Ozark 
RV Park, 1022 Park Avenue, Mountain View, 
AR 72560, 870-269-6775, mtdulc@aol.com 
(Book/CD) 

This book/CD combination by Jack 
Giger and Mary Tangen (Red Dog Jam) 
is designed for people who have pur- 
chased a banjo-like dulcimer (sometimes 
called a banjo-mer, banjamer, dulcijo, or 
dulci-banjo, among other things) and are 
looking for appropriate tunes that will 
sound really good on the instrument. All 
of these tunes will sound good on your 
regular dulcimer as well, though Jack 
and Mary explain that there are 


ROSAMOND CAMPBELL 


presents 


PLAYING DULCIMER 
IN THE 
CHORD-MELODY STYLE 


A Mel Bay Publication 
An Instruction Book for 
All Playing Levels 
~ Includes 25 songs from 
American and British 
traditional, Victorian, 
Shaker and more. 
- Detailed, specific 
instruction in friendly, 
encouraging style. 


melody style illustrated 


~ Special sections on 


Fingering, Fudging (yes!) and more. 


$94.95 + $2.50 S&H 


Rosamond Campbell Book $5.00 CD $8.00 
1037 Central Ave. — pogel an 
Wilmette, 1 ‘ 

2 Sedna A Tender Recollection 
Email: RosamondCBeil@aol.com 
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varied sources: Early music, 


~ The elements of chord- 


Practice, Performance, Errors, Editing Music, Taste, 


SONG COLLECTIONS $7 
CELTIC SONGS & AIRS #1 
COWBOYS & VAQUEROS 
FIDDLE & BANJO #1 
GRAND OLD HYMNS #1 
GRAND OLD HYMNS #2 
SONGS OF FAITH 
CHRISTMAS SWEETNESS 
CHRISTMAS WONDER 
CHRISTMAS SPIRIT 
BEGINNERS ist SONGBOOK 
BEGINNERS OLDTIME FAVORITES 
--coming-- 
WALTZES AND PRANCES 
BLUE AND GRAY 


MAIDEN CREEK DULCIMERS 
4122 Melrose Dr. Wooster,OH 44691 
330/345-7825 
jphockett@sssnet.com 


Linda Brockinaton 
| 2001 National 
Mountain Dulcimer 
Champion 


NEW RELEASE 


Senet of Ireland's National Composer 
Toirdhealbhach O' inci nt 
is a collection of 

Linda's favorite 

O'Carolan tunes 

featuring her 

fingerpicking 

arrangements. 

All of the songs 

are new or re- 

recorded except for O' Carolan’ S 
Concerto which Linda recorded 
with Lisa O'deena.The tunings on 
this CD are CGC & DAD. 


Other CDs available include: 
Celtic Spirits 

My Daily Prayer 

Kindred Spirits 

An Old Fashion Christmas 


Linda has written 3 

tablature books with 
fingerpicked-style 

arrangements for inter- jag 
mediate to advanced | 

mountain dulcimer. hpiepss win 


(501) 316-2055 
www. ndshisekinfon.c com 


playing-style differences. All of the 
tunes are played in a standard D-A-D 
or 1-5-8 tuning and all the tunes are 
displayed in both standard notation and 
dulcimer tablature. 


The Many Moods of the Banjo-mer ¢ Various 

Artists, c/o Doug Thomson, 8755 Levine Street, 
‘ Alta Loma, CA 91701, 909-987-5701, 

doug.thomson2@gte.net (CD) 

Doug Thomson, who has been mak- 
ing banjo-mers for several years, has just 
released a CD showcasing the instru- 
ment and the people who play instru- 
ments that Doug has built. The Many 
Sounds of the Banjo-mer features Doug 
along with David Schnaufer, Connie 
Allen (with Bill Dempsey), Tull Glazener 
(with Guy George), and Heidi Cerri- 
gione (both with husband John and with 
Doofus). There are eighteen cuts of 
mostly old time tunes with a few origi- 
nals thrown in for good measure. 


Oid Songs for a New Journey * Long Ago 
Stringband, c/o Lloyd Woods, Box 158, 
Crestline, KS 66728, , 620-389-2377, 
jlwoods 10@msn.com (CD) 

Jack Giger and Mary Tangen combine 
with Joyce and Lloyd Woods of Crest- 
line, Kansas to form the Long Ago 
Stringband. Old Songs for a New Journey 
is full of great songs that are very 
singable and feature guitar, mountain 
dulcimer, concertina, harmonica, dulcijo 
(banjo-mer), mandolin, and autoharp. 
Titles include Wild Mountain Flowers 
for Mary, Remember Me, and Farther 
Along. Dae : 


On the Porch * Russ Howe, 735 Antler Dr, Mt. 
Zion, illinois 62549, 217-865-2517 (CD) 

Russ Howe plays mountain dulcimer 
and tin whistle on his debut release, 
recorded in the sanctuary of St. Paul’s 
Lutheran Church in Decatur, IL. He 
plays solo dulcimer in an engaging and 
expressive fingerpicking style, choosing 
mostly familiar tunes which are always 
enjoyable on the dulcimer. Tunes include 
Irene’s Waltz, One Sunday in April, 
Ryan’s Journey, and Rosin the Bow. 


March in Ohio * Jom and Missy Strothers, 
5844 Blue Spruce Lane, Cincinnati, OH 45224 
wwwstrothers.com (CD) 


Tom and Missy Strothers mark their 
recording debut with this CD. They re- 
corded it at home using equipment easily 
available to most people with normal in- 
comes. The results are excellent, particu- 
larly in terms of the diversity of material 
and styles represented. Tunes include 
Hangman’s Reel, All I Have to Do Is 
Dream, Shoes for Baby Jesus, and Banks 
of the Ohio. 


*Twas in the Moon of Wintertime ¢ Sieve 
Eulberg, Owl Mountain Music, 1015M S Taft 
Hill Rd #144, Fort Collins, CO 80521, 
wwwowlmninmusic.com (CD) 

Steve Eulberg’s latest is a seasonal off- 
ering of holiday favorites and other win- 
try tunes played on dulcimer, guitar, 
dulcibro, flute (Siri Lichte), and percus- 
sion (Russ Hopkins, Kaitlin Winter-Eul- 
berg, and Katie Stieber). Tunes include 
Lovely Star, “Twas in the Moon of Win- 
tertime, and Blessed Be that Maid Marie. 


A Simple Gift » Pete and Sara Walthery, 
4511 West Randy Road, Edinburgh, IN 
46124 812-526-0476, kestrel@ 
reliable-net.net (CD) 

Pete and Sara’s debut album features 
harp and mountain dulcimer with a bit of 
pennywhistle. The Waltherys freely admit 
that this recording was intended as a gift 
for friends and family and is neither fancy 
nor perfect. There are certainly rough 
spots, but the playing is very fresh and 
obviously heartfelt. Tunes include Simple 
Gifts, Flowers of Edinburgh, and Blind 
Mary. 


Here Comes the Sun » Dave Haas and Bob 
Webb, 304-776-1430, duicimerdave@ 
hotmail.com (CD) 

Dave and Bob both reside in Char- 
leston, WV and both play mountain 
dulcimer, though Here Comes the Sun 
primarily features Dave on dulcimer and 
Bob on Guitar. They blend well together 
and introduce a number of nice tunes 
that you may not have heard on the dul- 
cimer, opening with the title cut by the 
Beatles’ George Harrison. Other tunes 
include Red Is the Rose/The Winter Is 
Past. Simple Gifts, and Soldier’s Joy/Over 
the Waterfall. 
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Sycamore Rapids and Common Wealth « 
Timothy Seaman, 127 Winter East, Williams- 
burg, VA 23188-1655, 757-565-1461, 
www.timothseaman.com, tseaman@ 
visinet(CD) 

Tim says that Sycamore Rapids, his 
most recent recording, “has the most 
hammered dulcimer of all so far.” As 
many of you know from his previous 
releases, Tim works in collaboration with 
the Virginia State Parks celebrating vari- 
ous aspects of the scenic beauty of his 
home state. This CD focuses on trees and 
is a collection of original pieces and new 
arrangements of Baroque and folk 
pieces. Most of pieces are dulcimer solos 
with other instruments added for color 
and accompaniment. 


Songs of Turlough O’Carolan, An Old 
Fashioned Christmas (CDs) and Verses of 
My Life (Book) ¢ /inda Brockinton, 
501-316-2055, www. LindaBrockinton.com, 
lindabrockinton@hotmail.com (CD) 

Linda is an inventive mountain dul- 
cimer player and her skills are amply 
demonstrated on both CDs. Linda is a 
poet, and Vérses of My Life, is a small 
book of verse that is a diary of her musi- 
cal journey thus far. 


Smoke in Bloom ¢ Prairie Smoke, c/o Tom 
Walter, 608-787-6032 (CD) 

Prairie Smoke is a Wisconsin-based 
band featuring Erin Hussey on ham- 
mered dulcimer, Mary Ellen Haupert on 
flute and pennywhistle, Betsy Knowles on 
fiddle, Jon Stuttgen on bass, and Tom 
Walter on guitar and mandolin. Their 
music has a decidedly Celtic feel, even on 
Erin’s original numbers. Tunes include 
Swinging on a Gate, Farewell to Whiskey, 
Rights of Man, and Scully's Reel. 


Just Friends —One More Time * George 
Haggerty, Sweetwater Music, PO Box 88, 
Jacksonville, VT 05342, swewater@ 
sover net 

On his latest CD release, George 
gathers several of his closest friends, 
including Thomasina, Dallas Cline, Bob 
Sterns, Linne Landgraft, Tom and Geri 
White, Sarah Swersey, and David and 
Melissa Marks and gives them all a 


Continued on next page. 
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chance to shine. The result is some very 
nice music in a mostly old time vein 
with some Celtic overtones as well. 
Tunes include Sally Ann Johnson, The 
Minstrel Boy, Old Mother Flanagan, 
and Old Joe Clark. 


Dulcimer (Book) * Michael Shull, 442 
Ermine Rd, W Cole, SC 29170, 
803-796-2559, www.michaelshull.com (CD) 
Michael has two new CD releases and 
a tablature book for mountain dulcimer. 
Just Michael features tunes on solo dul- 
cimer with the occasional addition of 
harmony dulcimer and/or a “banjamer” 
part. The tunes are mostly traditional. 
Dulcimer Christmas is more of an ensem- 
ble approach with Michael’s dulcimer 
receiving stellar support from accompa- 
nying violin, harp, bass, flute, guitar and 
percussion. Mountain Melodies provides 
twenty-four songs for the novice to inter- 
mediate mountain dulcimer player, all 
nicely arranged and clearly presented in 
both standard notation and tablature. 


The West Virginia Hills: A Tribute to the 
Dulcimer ¢ Gerry Milnes, Augusta Heritage 
Center, Davis and Elkins College, Elkins, WV 
26241, 304-637-1209, www.augusta 
heritage.com (Video) 

Augusta’s resident folklorist, Gerry 
Milnes, has long been interested in the 
dulcimer traditions of West Virginia and 
has done a lot to bring much of that 
story to the public eye. His newest ven- 
ture is a wonderful documentary video 
that discusses West Virginia’s historical 
instruments through the eyes of collec- 
tors Jim Costa and Patty Looman; 
demonstrates the importance of dul- 
cimer playing to the musical history of 
the area through the playing of some of 
the state’s pioneering players; and also 
features some of the younger players 
who, though they display more modern 
styles, are surely carrying forward the 
legacy of what has gone before. This 50- 
minute video is in VHS format. 


Hands on Dulcimer ¢ Mike Casey, Mel Bay 
Productions, #4 Industrial Drive, Pacific, MO 
63069, email@melbay.com, www 
-melbay.com (Book/CD) 


This book focuses on developing 
technique through exercises and studies, 
much the way students of classical instru- 
ments learn to play. The accompanying 
CD is an added help. 


Complete Children’s Dulcimer Method ¢ Vara 
H. Wasburn, Mel Bay Productions, #4 Industri- 
al Drive, Pacific, MO 63069, email 
@melbay.com, www.melbay.com (Book) 

Mara Wasburn is a classical piano and 
dulcimer teacher who has much experi- 
ence in teaching the dulcimer to young 
children starting with her own son and 
daughter who were seven and four, 
respectively, when they started to play. 
Mara says that if you can capture the 
child’s interest and get them started, 
“the rest is pretty easy.” 


Irish Songbook for the Hammered Dulcimer 
and Scottish Songbook for the Hammered 
Dulcimer * Jeanne Page, Mel Bay Productions, 
#4 Industrial Drive, Pacific, MO 63069, 
email@melbay.com, www.melbay.com 
(Book/CD) 

Jeanne has two new songbooks that 
focus squarely on what so many people 
seem to want to know: “How do I play 
Celtic songs on my dulcimer?” These 
books use a simple approach, beginning 
with a melody only version, then an 
intermediate arranged version with the 
words and suggested guitar chords where 
applicable. The arranged versions can be 
used as “stand alone” arrangements, as a 
starting place for advanced players to 
add more “frills” in terms of arpeggios, 
fills, scale runs, and the like, and as a 
way for beginners and more advanced 
players to enjoy the same repertoire. € 


? 
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Baker’s Dozen #5 Dutcimerry Christmas 
Vol. 1 

Baker’s Dozen #7 Dutcimerry Christmas 
Vol. 2 


$ 6.50 ea Post Paid 


Vol. 1 contains: Angels We Have Heard on High, Away 
in a Manger, Oh Holy Night, Deck the Halls, The First 
Noel, Good King Wenceslas, Hark the Herald Angels 
Sing, Jingle Bells, Joy to the World, O’Tanenbaum, Oh 
Come All Ye Faithful, O Little Town of Bethlehem, and 
Silent Night 


Vol. 2 contains: Angels from the Realms of Glory, Bring 
a Torch Jeannette Isabella, The Cherry Tree Carol, God 
Rest ye Merry Gentlemen, Good Christian Men Rejoice, 
Go Tell it on the Mountain, The Holly and the Ivy, 1 Saw 
Three Ships, | Wonder As | Wander, What Child is This? 
and While Shepherds Watched Their Flocks 


VISIT MY WEB SITE AT 


shelleystevens.com 
Secure credit card 


ordering site 


Ohio Residents please add 7% tax 


MASTERCARD & VISA 


Catalog available 
send orders to: 
TWEETWATER PRODUCTIONS 
Shelley Stevens 
643 E. Euclid Ave. 
Springfield, OH 45505 
937-323-7864 


shelleystevens@musician.org 


Be www.shelleystevens.com mo 
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Davis, California 


This fingerpicking picce is based on the chord progression __ than the original key of D in order to avoid the need for the 


'* from Pachelbel’s Canon in D. Notice that the chords in each “extra” 6+ fret. 
of the four lines form the same progression, except for the If you would like to retrace the steps that I followed in 
final measure in each line. The first and third lines have an creating this piece, see “How to Create Your Own Original 
open ending (D), and the second and fourth lines have a Finger-Picking Piece” in the summer 2003 issue of Dulcimer 


closed ending (G). I have set this piece in the key of Grather —_ Players News. @ 


Pachelbel’s Purloined 
7 Progression 


Paul Furnas 
© 2001 Paul Furnas 


Wood Stoves & Bread Loaves 


\ NEW CD release by John & Heidi Cerrigione 


& Wood Stoves & Bread Loaves 


CD includes 10 instrumental and 10 vocal selections featuring 


mountain €* hammered dulcimer, autoharp and guitar. 


3 Easy ways to ordet... 


1. Send check payable to John/Heidi Cerrigione 
for $15.00 plus $1.50 postage to: 


John & Heidi Cerrigione 
56 Egypt Rd. 
Ellington, CT 06029 


Jey 


2. By credit card phone: 1-877-692-7999 


3. By credit card online: 
http:/ /www.cdstreet.com/artists/johnheidi 


For sound clips, concert schedule 
and other related products, 
visit us online @ 
www.doofusmusic.com/JHWEB.html 


A Dulcimer Builder’s 
Do-it-Yourself Guidebook 


by 
Randy 
“Ardie” 
Davis 


A Dulcmer Builder's 


De-ht-Yourseli 
6 Guidebook 


190 pages 
100+ 
photos & 
graphics 


New! 
A complete, step-by-step book on how to 
build a professional-quality hammered 
dulcimer, stand and hammers! 


To order: 
hamiltonardie.com/diybookpage.htm 


Email: ardie@hamiltonardie.com 


"Very easy to understand!” 
R. Baker 
“Your directions are excellent!” 
B. Cunningham 
“This book is great!” 
B. Ford (everythingdulcimer.com) 


Ask for it at your favorite dulcimer shop! 


Ardie’s Handcrafted Dulcimers 
1504 Frontier Dr., Arlington, Texas 76012 


BB Hammers 


Gustom Hammer Makers, 


Bob and Betty Kiogima 


1079 Tinker Lane 
Proctorville, OH 45669 


740/886-2284 


Many styles available in Cherry or Maple 7%” or 8%” long with 
Rosewood trim handles. 


We Specialize in Custom Sizes. 


Dealer Inquiries Invited. * BKiog@aol.com 


www.madelinemacneil.com 


® Books 
® Recordings 
® Music, videos 


Performance dates...and more! 


Discover 
your dulcimer’s 
hidden voice 


with 


Bow your dulcimer with JimBows 
to create a beautiful bowed 
pene sound. Use your current 
ammering patterns or find new 
ones as you explore your 
dulcimer’s exciting new voice. 


Instruction booklet 
and rosin included. 
Works on mountain 
dulcimers, too! 


For more details visit or call: 
www.gleecircus.com 


Vee e-mail: jim.wells@gleecircus.com 
phone: 650-573-8948 


MAN STREE’ STRE zal 


CASE COMPAN 


stablished for 19 years 

creating custom cases 
and protecting beloved 
dulcimers throughout the 
world. Call, write or fax 
for free brochure. 


PO BOX 943 @ DRIGGS, IDAHO @ 83422 
VOICE AND FAX @¢ 208-354-8827 


AT LAST....... 
A dulcimer playing stand 


that's lightweight, compact 
: and will easily travel with 
' you and your dulcimer! 


$129.95 


The aluminum telescoping legs are 
professional grade with an adjustment 
range of 24” - 37”. The legs easily 
store on the underside of the play table 
and are secured by heavy duty elastic 
strapping. The table top has rubber 
“bumpers” to elevate your instrument 
from its surface which eliminates 
slippage and creates additional volume. 


Folkcra 


www.folkcraft.com 


800-433-3655 
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«COMPLETE CHILDREN’S » 
DULCIMER METHOD 


By Mara Wasburn. This outstanding children’s 
method for mountain dulcimer combines the 
best material from the author's two previous 
volumes, Children’s Dulcimer Method, Volumes 
One and Two. In it you will find many traditional 
songs and folk tunes arranged for the mountain 
dulcimer. Harmony is included for many of 
the songs, so that two or more dulcimers can 
play together. 120 pages. Book (20249) $14.95. 


~FINGERPICKING » 
DULCIMER 


By Janita Baker. This collection of 21 songs 
offers a wide variety of musical genres and 
playing levels. Divided equally between 
arrangements for three and four equidistant 
strings, the songs ——_ in difficulty within 
each section from beginner to advanced level. 
Each piece is written in both standard music 
notation and dulcimer tablature. 88 pages. 
Book/CD set (99537BCD) $19.95. 


Please add shipping and handling 
$6.00 for 1 item. $1.00 each additional item 


— Publishing the finest in music for over 50 years! — 


MEL BAY PUBLICATIONS, INC. 


P.O. Box 66 ¢ Pacific, MO 63069 
1-800-8-MEL BAY (1-800-863-5229) 
FAX (636) 257-5062 
ONLINE ORDERING at www.baysidepress.com 
ONLINE CATALOG at www.melbay.com 


Unclassified ads are 45¢ per word, 
payable in advance. There is a 15% 
discount for pre-paid (4 issues) 
unclassified ads running unchanged 
in 4 or more consecutive issues. 


e*® lg. 


\ welt Wok 


Modern Mountain Dulcimer wants to 
thank Denise Guillory and Les 
Amis for the great original songs 
and old favorites on “Take Me to 
the Time.” Don Pedi and Bruce 
Greene, we also want to thank 
you for such a wonderful collec- 
tion of interesting and unexpected 
versions of old familiar standbys 
in “Rare old Chestnuts.” We wel- 
come Aaron O’Rourke to the 
MMD Family! Plans are in the 
works for a MMD Family 
Gathering in late April of 2005. 
As always we want to invite you to 
visit our web site www.modern 
mountaindulcimer.com to learn 
more about our high performance 
mountain dulcimers or call David 
McKinney at 870-251-3665 to 
place a order, ask a question, or 
to arrange a visit to the place 
where they are created in 
Batesville, AR. Stay in tune! 


Mountain Dulcimers for sale: 
Concert model walnut/curly 
maple top by Keith Young and 
Rosewood IIR by Blue Lion. 
Cases included. Excellent con- 
dition. $325 each plus shipping. 
520-574-3003. 


Hammered Dulcimers: Instruments 
and kits from $195. Also stands, 
hammers, books, builder’s sup- 
plies. Since 1976. 800-419-9802. 
www.Grassroots Dulcimers.com. 


At Folk Notes, we select our dul- 
cimers with the best sound and 
workmanship in mind, Black 
Rose, Butch Sides, Folkcraft, 
Folkroots, Jeff Gaynor, 
McSpadden, TK O’Brien, and our 


Unclassifieds 


own mountain dulcimers. 
McSpadden Dulci-Banjos and 
the Folk Notes BanjMo, hybrid 
instruments with a banjo sound. 
Rick Thum, Songbird, and TK 
O'Brien hammered dulcimers, 
folk harps, banjos, autoharps, 


Irish and Indian flutes, tinwhistles, 


bodhran, ethnic percussion, 
books, and accessories. Dul-cimer 
and autoharp lessons. Mon— 
Friday, some Saturdays. Call 

for info or appointment, 
260-484-9078. Folk Notes, 2329 
Curdes Ave, Fort Wayne, IN 
46805. www.folknotes.com 


Hammered Dulcimer Book & CD, 
video. For beginning to intermedi- 
ate hammered dulcimer players. 
Twenty-five tunes and arrange- 
ments. Also, book w/CD, video 
for mountain dulcimer. Mel Bay 
Publications by Madeline 
MacNeil. Book & CD: $20.00; 
Video: $30.00. Shipping: $3.00 
first item, $.50 for each add. item. 
P.O. Box 2164, Winchester, VA 
22604. 540-678-1305. Visa/MC. 
Order online: www.madeline 
macneil.com. 

Since 1950 Sing Out! The Folk Song 
Magazine has covered the world of 
traditional and contemporary folk 
music. Each quarterly 200-page 
issue includes articles, news, 
reviews, festival listings, and 
instrumental “Teach-Ins” plus 
lead sheets for twenty songs. 
Subscribing Membership starts 

at $25/yr. Basic Membership 
(includes CD each quarter with 
all the songs in each issue) 

starts at $50/yr. Info: Sing Out!, 
Box 5253-D, Bethlehem, PA 
18015-0253. info@singout.org, 
www.singout.org. 


Robert Force Bookings: Last year in 
Ohio, Texas, Illinois, Kansas, 
Washington, Colorado, Arizona 
and Italy I played, sang, taught 
workshops and made up songs 
about the world around us. This is 
my 35th year of doing so. Not 
much is better than making new 
friends and connecting with old 
friends through music. Call or 
write, I'll come. For more Infor- 
mation call 360-385-4003 or visit 
www.RobertForce.com 


Autoharp Quarterly, the interna- 
tional magazine dedicated to 
the autoharp enthusiast. Sub- 
scriptions: US-$20, Canada-$22, 
Europe-$24, Asia/South Pacific- 


$26. US currency, please. 
Stonehill Productions, PO Box 
336, New Manchester, WV 26056- 
0336. ahquarterly@home.com, 
www.fmp.com/aq 


Acoustic music instruction with 
Seth Austen. Private lessons or 
group workshops in scenic New 
Hampshire location. Acoustic 
guitar, fretted dulcimer, man- 
dolin, bouzouki, fiddle, banjo, 
percussion, recording tech- 
niques. Styles include Celtic, 
Appalachian, bottleneck, blues, 
klezmer, international and 
more. For information visit 
www.sethausten.com, email 
seth@sethausten.com or call 
603-539-8301. 


Sampler Records LTD. We sell 
antique and new hammered dul- 
cimers; McSpadden mountain 
dulcimers; recordings of ham- 
mered dulcimer, mt. dulcimer, 
fiddle, harp, Shaker, Celtic, 
hymns, children’s music and 
more. Check our sales specials 
and Mitzie Collins’ concert and 
mountain and hammered dul- 
cimer workshop schedule in 
Western New York State on our 
website, www.samplerfolkmusic 
.com. Sampler Records Ltd, PO 
Box 19270, Rochester NY 14619, 
585-328-5856. E-mail: sampler 
rec@aol.com. 


Wonderful Prices at Wildwood Music. 
We have over 600 new acoustic 
instruments in stock —including 
fine displays of mountain and 
hammered dulcimers. Wildwood 
Music, Historic Roscoe Village, 
Coshocton, OH 43812. 740-622- 
4224, www.wild woodmusic.com. 


Steve Schneider now in Bloomfield 
Hills, Michigan and available for 
lessons on Hammered Dulcimer, 
Musicality, and Performance. 
248-758-9371 or 
lessons@steveschneider.com 


Expressive hammered dulcimer: An 
instructional method by Carrie 
Crompton. Technical exercises 
and repertoire in a graded series 
of lessons for beginners. Covers 
melodic playing in eight keys and 
four time signatures, and begin- 
ning back-up techniques that 
sound really good. 130 pages. 
$27.99 postpaid to: Carrie 
Crompton, 11 Center Street, 
Andover CT 06232. barolk@ 
earthlink.net. 


American Lutherie, the world’s 
foremost magazine of string 
instrument making and repair 
information published by the 
Guild of American Luthiers. 
See our web page for photo pre- 
views of back issues and images 
of our many instrument plans: 
www.luth.org. Or contact GAL, 
8222 S Park Avenue, Tacoma, 
WA 98408, 253-472-7853. 


Helen Johnson's newest book— 
“The Promised Land” —contains 
great old songs from the Sacred 
Harp tradition and our English, 
early American and spiritual her- 
itage. There are 48 songs, includ- 
ing 22 duets, in a variety of styles: 
strum, pick and strum, arpeggio, 
and finger pick. See display ad in 
this issue. 

Kitchen Musician Books: ‘Tune 
collections for hammered dul- 
cimer. A source of common and 
uncommon tunes (some 550 in 
all), as standard notation, basic 
settings with guitar chords; infor- 
mation on the tunes of histor- 
ical/musical interest. Includes 
Waltzes, Carolan, Irish, Scottish, 
Colonial, Jigs, Old-Timey fiddle, 
18 tune cllection books plus two 
learners’ books. For catalog or 
information: Sara Johnson, 449 
Hidden Valley Lane, Cincinnati 
OH 45215, 513-761-7585. E-mail: 
kitchiegal@aol.com or check web- 
site for information on books and 
recordings, dulcimers, musical 
and historical links, dowloadable 
music, ete: http://members.aol 
.com/kitchiegal/ 


For Sale: Rizzetta Standard 
hammered dulcimer, built in pick- 
ups, dampers, case and legs. 
$2400. Rizzetta Compact ham- 
mered dulcimer, three bridges, 
case and legs, $2000. Contact: 
Betsy Calvert, 703-887-3643, 
ecalvert@earthlink.net. 


The Best in the Bag: Irish Jigs and 
Slip Jigs for Appalachian 
Dulcimer. 40 jigs and slip jigs 
arranged for ADA and DGD. 
Includes tab, notation, and a 
guide to Celtic ornamentation. 
$15 ppd. Also still available are 
Carolan's Dulcimer (21 lesser- 
known tunes by Turlough 
O'Carolan; $15ppd) and Come 
Life, Shaker Life (50 Shaker 
tunes; $17 ppd). Bill Collins, 
114 North Hunter Forge Road, 
Newark DE 19713, dulcibill@ 
aol.com. 
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Maureen Sellers 
presents 


MY TEACHING BOOK 
VOLUME ONE- $12.00 


MY TEACHING BOOK 
VOLUME TWO- $12.00 


CD FOR VOL. 1 $12.00 
(The books | teach from at the 
universities.) 


**New! Simply Duets! $15.00*** 
Simply Gospel One- $12.00 
Simply Gospel Two- $12.00 
Simply Gospel Three- $12.00 
Simply Remembered- $12.00 


Songs of the Civil War- $12.00 
Fretboard Companion- $5.00 Chord Chart- $2.00 


Send $2.50 each for shipping & handling plus $1.50 for each 
additional item. IN residents add 6% sales tax. 
Maureen Sellers, LLC 
4708 Corydon Pike, New Albany, IN 47150 
E-Mail- MaureenSel@AOL.com 
For workshops/performances(812)945-9094 
www.maureensellers.com 
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Handcrafted Instruments 
by William Berg 


® Mountain Dulcimers 
e Hammered Dulcimers 


° Bowed Psalteries 


¢ Lap Harps ¢ Kalimbas 
° Banjos * Mandolins 
..and much more! Flus a great selection 
Instructional Books and CD's and Tapes. 


58 W. Main Street © Nashville, IN 47448 
812-988-7077 or toll free 300-359-2173 


www.mountainmademusic.com 


Folk Instruments 


Mountain Dulcimers 
Hammered Dulcimers 
Lap Harps 

Bowed Psalteries 
Door Harps 

Dulcimer Stands 
Cases and more 


Call for a dealer nearest you. 
828-456-7502 


Dealer inquiries welcome. 


TK O'Brien’s Inc. 
PO Box 614 Lake Junaluska, NC 28745 
www.tkobriens.com  tkobriens@hotmail.com 


Books and Recordings by Lorinda Jones 


New Release! 
No Shadows (CD) 
$15.00 


No Shadows is a mix of 
American and Celtic traditional 
music played beautifully on 


© dulcimers. Solo and ensemble 
arrangements. Selections: There is A 
Fountain, Turkey In the Straw, Hewlett, 
Holy Manna, Harvest Home, Barlowe 
Knife, Wayfaring Stranger and more 


Learn To Play The Mountain Dulcimer, | $5.00 
Learn To Play The Mountain Duicimer, Il $5.00 
The Spirited Dulcimer, (Book and Cassette) $10.00 
Lullabies and Other Lifting Melodies (Book and CD) $15.00 
Duicimer A La Mode (Book and CD) $15.00 
The Celtic Collection (Book and CD) $15.00 
ALSO AVAILABLE Send check payable 


Cottages & Castles CD to: Loninca Jones 
PO Box 123 


oe a 
Midwinter's Feast CD Rineyville, KY 40162 


Night Cap CD/cassette s&h all orders $2.00 
$15 CD, $10 Cassette losnotes@infi.net 


Visit our website for a 
Dealer near you... 


www.rthum.com 


636-376-THUM 
(8 48 6) 


+ New CD Now Available! 
“Jory 'S oe 


Jett rues 


eS 


A pleasing and creative collection of Traditional, 
Celtic, and Original music with sweet vocals, 
beautiful airs, haunting melodies and driving fiddle 
tunes. The mountain dulcimer is featured. and 
is joined by clawhammer banjo, fiddle, guitar 
and cello. 


To Order, send $15 + $2 s/h to: 


Jeff Furman 
120 Conner Dr. 
Chapel Hill, NC 27514 


Also Available on the web at cdbaby.com/furman 


For more info contact: dlcemr@yahoo.com 
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Subscribers: If your mailing label is dated 11/1/2003, that means your subscription ends with 


November 2003-January 2004 Issue 
Subscription copies mailed in October. 
this issue. Time to renew! | 


S 
w 
® 

2Q 
s 
i=) 
N 
~ 
> 
S 
a} 
a 
= 
SS 
= 


Dulcimer Players News 


PO Box 2164 © Winchest 
Address Service Requested 


Mail to 


° one Rizetta « Jim Taylor * Mark Tindle « 
¢ David Schnaufer * Stephen Seifert « 
¢ Barry Phillips * Shelley Phillips ¢ 


¢ Robin Petrie * Russell Cook « 
¢ Jean Ritchie « 


www.gourd.com 


800.487.4939 


neal@gourd.com 
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¢ Claude Besson ° 
¢ Bonnie Carol ¢ Connie Dover « 
¢ Sue Richards * Karen Ashbrook « 
¢ Kim Robertson ¢ Alasdair Fraser « 
* Patrick Ball « Janita Baker * Tony Elman 


Neal Hellman « Larkin Bryant ¢ Jerry Reed Smith 
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